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WELCOME TO VOLUME 1
of
The Gypsy Jazz Chord Book

This series of books is based on the music of Django Reinhardt and the ever
expanding style of Gypsy Jazz.

To use this book, the user is expected to have some knowledge of chord
work.

The chords are the foundation to any kind of music but can still be
improvised just like soloing with the use of substitutions and passing chords,
adding harmonic twists and turns to an otherwise standard format.

Even the subtle change from a minor 7th to a minor 9th and the dominant
7th to a 9th can change the mood of a song.

The extensive use of these chords in this book is just a choice of voicing.

It is also important to add dynamic changes to rhythm. By playing added
accents and off-beats, this can add more direction and depth as well as
keeping it interesting to the listener.

Django’s accompaniment in this style was phenomenal and played with
complete command that is still unrivalled to this day.
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At the heading of every tune there is a reference to its format of play.

For example AABA or ABCA etc. This indicates the pattern in which the tune
is to be played and then repeated in its entirety for the length of the tune,
unless arranged otherwise.

The key in which the tune is played.

The type of rhythm, 4/4 or 3/4 or otherwise. This indicates the type of rhythm
only, not a timing signature to be counted in.

Each chord has a suggested fret position which is placed in the corner of each
chord box. For example if you have a C6/9 accompanied with a ‘3, then the ‘C’
note on the ‘A’ string defines its position and if you have a C6/9 with an ‘8’ then
the “C’ note on the ‘E’ string will define its position etc.

A ‘0’ (zero) represents an ‘open’ chord.
The same process applies to each and every chord.

The use of split chords in this book is as follows:

N

The diagram above shows an inversion of a Major chord. Because the Bass note
is lower than the root it will be listed as a split chord, in this case a ‘G/B’, so
location of the fret position can be easily identified.

Likewise, if we had an ‘F/A’ it would be the same shape as the diagram above
except it would be in the fifth position.

The chord changes in this book do not necessarily match the original
recordings as they have been collected from many sources including some
ideas of my own.

The examples in this book are just one of many ways the chords can be

interpreted. '

Colin Cosimini 2003
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Moveable Chord Shapes used in this book, any other
miscellaneous chords will de documented on the chord charts.
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Split Chords

I n

m - umnnn

Major

Minor

Major 7,9 i.e. GA7, GAQ.

Minor Major

Minor 6, 7, 9, 11,or 13 i.e. G-7
Sixth-Ninth

Sixth

Major Sixth

Major Ninth or A9

Dominant Seventh

Dominant Ninth

Eleventh

Thirteenth

Diminished

Half Diminished

Augmented Seventh

Dominant Seventh with Flattened Fifth
Seventh with Flattened Ninth

Dominant Seventh with Sharpened Fifth
Seventh with Sharpened Ninth

Seventh with Sharpened Ninth and Sharpened Fifth
Seventh with Flattened Ninth and Sharpened Fifth
Repeat previous bar

There are also a number of split chords used in this book which are displayed as
the written chord and then the bass, i.e F7/c, this would be F7 with a C on the

Bass

All these chords will be displayed on the chord sheets that have them.

The Chord Boxes

The direction of play for the broken chord boxes is as follows:

2 Beats 1 Beat 2 Beats 1 Beat
2 2
1 ® 1 © © T
Cm @ | 1 3@ a1 X428
2 - 3 2 = - 3 -
4 Beats 2 Beats 2 Beats 1 Beat 1 Beat

Only play 1st Beat in the Bar

VI

Only play 4th Beat in the Bar
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Key of G 4/4 AFTER YOU'VE GONE 40 Bars  ABACD
8 7
C6 % C-6 % G/B % E7 %
5 5
A7 % D9 % G6/9 % D-9 Gljb
3 3
Cé6/9 % C-9 F13 GA % E7 %
7 5|8 10
C-7
A-7 E7 A-7 - GM9 B7 E-7 A7
5 5 5
G13
G6/9 % D7 % G6/9 % D-9 {b
X 1{1 X X G/B X X

The first ‘A’ section is played in the
traditional style using the triad

form.

I have included in the second ‘A’
section a more modern approach.
You can hear how the two styles
can be blended to make a more

melodic and harmonic sound.

Young Gypsy Player at Samois Sur Seine
Photo by Victoria Cosimini ©
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Key of Dm  4/4 ANOUMAN 32 Bars AABA

- 5 3 5 3 T . -
b D-7 G-6 D-7 C-7 E-7 D7 .
P A Bba
P D-A7 ATb9%5 D-A7 F9 Eb9 D-A7 ATH9#5
- 5 5 5 8 6 s 5
. . :
% A Repeat 1st 6 Bars D-7 D-7
7
5 3 - k :
AT G-7 B7
> 70 % % | Eb9 | A7+5
D9 C9 E9
5 3 .
A

These Chords are sometimes used as an introduction

ANOUMAN

This beautiful composition
was written by Django
Reinhardt and recorded in
1953.

You may recognise this tune
played by The Stochelo
Rosenberg Trio around the
campfire on the ‘Django
Legacy’ film.

The introduction above can
be played unaccompanied as
it’s melodic content is in

This wonderful traditional Gypsy
Caravan was spotted in a field in Norfolk

_ and used to great effect on the Cosimini
keeping with the tune. Trio CD - Janine. -
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AULTUNMIN LEAVES

Key of Am  4/4 (LES FEUILLES M ORTES) 32Bars  AABC

5 3 3 3 7 7 53
G-7
Al D-9 G13 CM9 | FM9 B11 E7#9 A-7 .
- 5
A Repeat 1st 6 Bars Am Y
0
7 5 5 5 3 3 4
Am A-7
B E7 % e D-9 G13 CA7 C#°
5 > 817 513
B11 G-7
Cl D-9 E7 F6/9 Am
F#7 Bb7b5 A7
Am A-A A-7 A-6
T T T T Continue to play Am for last bar
3 only when finishing.
e X X A o000 20 (00000 Se eeoe
°
¢
Bars 3 + 4 of ‘B’ section
2 Beatsron each chord AUTUMN LEA‘fES

The above rendition is in the key
of Am.

Another favourite key to play this
tune is in Em.

This tune is frequently played by
the Gypsies in various keys and
tempos.

Django never lived to record this
tune, it would have been
interesting to hear what his
interpretation would have been.

Photo by Victoria Cosimini ©




BEYOND THE SEA

Key of F 4/4 (LA MER) 48 Bars AABCA
3 3 3 3 3 5 3 3
F6/9 G-7 F6/9 G-7 F6/9 D-9 F6/9
- G-7
D-9 C9 D-9 C9 A7 C9 A7
5 3 5 3 5 3 5
3 3

C9 F6/9 G7 C7

3 3 3 3 3 5 3 3
F6/9 G-7 F6/9 G-7 F6/9 D-9 F6/9
G-7
D-9 9 D-9 C9 A7 C9 A7
5 3 5 3 5 3 5
313
F6/9
C9 F6/9 G7
E7
7
717
A6/9
A6/9
G7
7 3
3 3
Cé6/9 C7
3
3 5 3 3
F6/9 D-9 F6/9
G-7
D-9 C9 D-9 C9 A7 C9 A7
5 3 5 3 5 3 5

C9 F6/9 | G-7

This great tune works well as an up
tempo swing tune or played slow.
Django’s recorded version was played as
a ballad.

The use of minor 9ths can be replaced by
minor 7ths or straight minors depending
on how you want to voice the tune.

Bridge at Samois Sur Seine. Photo by Victoria Cosimini ©
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Key of Gm 4i4 BLUES EN MINEUR 12 Bars

Example 1

3 8 3

G-6 %o % % C-6 % G-6 %

EbM9 | D7 Gm Ab7

Example 2
3 3 6 6 8 10 6 - 7
Gm G-6 Gﬂ Gm C-6 D° G/m E g
“Bb Bb “Bb Cm Bb
A° A° A° B° Eb C-6 A° Bb13
5 5 5 7 11 8 5
6 5 3 3 Gm cm
EbM9 All G-6 G-6 =L “Fh
X X X X X X
Eb9 Ab7b5 D7#9 Ab7
6 4 5 4
® °
e 1 @
° ®

BLUES EN MINEUR

This basic minor twelve bar can be
played quite complex and colourful as
shown in “Example 2’.

The idea of showing 2 chords to each
bar is to offer alternative voicings.

You do not need to play every chord
shown, but by using these substitutions
you can change the standard format to
give a more full sound wherever you
choose.

The picture of the young Gypsy girl was
taken at the Django Reinhardt Festival at
Samois. As you can see, even at this
young age, she has adopted a great right
hand technique playing on a miniature
Selmer copy.

Photo by Victoria Cosimini ©
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Key of A 4/4 BLUES FOR IKE 12 Bars
First 12 Bars For Head Only
5 5 5 7 B-7
5
Al3 % % A7b5 D9 % |7 O
C7 8
7 719 7
_ C#-7 B-7
B-7 | E7b9
F#7#9 E7#9
9 7
Second For Improvisation
5 5 517 5 515
E-7 AAT C#7
Al3 D9 Al3 A [ D6/9 D7
Bb B-7 F#7#9
6 7 9
7 7P 7
C#-7 B-7
B-7 | E7b9
F#7#9 E7#9
9 7
7
FH#T# b Al3 B-7
X s X P ATee X x /Bb 5 9 9
AAT C#-7 F#7#9
® ) ® 8
C-7
oo 5e | @ 6 ® °
e ¢ rt Chord Positions for Bars 7 and 8.
Play one beat to each chord.

Jimmy Rosenberg at the
Django Festival playing with
the Hotclub of Norway.

Jimmy playing at
The Chez Fernand.

Five Beats in total.

This Django tune, although
a blues, is played very much
in the Be-Bop style.

This is one of the tunes in
Jimmy’s repertoire which he
takes at a breathtaking
speed showing the great
command he has over his
instrument.




Key of Bb  4/4 CHEROKEE 64 Bars AABA
_ 6 8 7 1
BbA % F-9 Bby EbM9 % All | Ab7b5
B
A 3 3
Bb6 C-7
G-7 %o C9 VG C-7 F9
i B° F7+
A }_M’EUMP_J“B&__F__' Bb6/9 | %
9 9 7 7 51
-
C#7 | F#9 | BA7 | BM6 | B-7 E9 AAT | AM6
B 5 5 3 3 8
A-7 D9 GA7 | GMé6 | G-7 C9 C-7 F7+
) T 10 7 4
oo || 67 B [Eomo| % | A1 |Ab7bs
E-7 B °
A 3 - 3 8
Bb6 C-7
G-7 % C9 % C-7 F9
i B° F7+
Bb/l;? This tune was never recorded
x x by Django, but is very popular
amongst the modern Gypsy
pA players.
re ¢ Great versions have been
e recorded by Angelo Debarre,
Stochelo Rosenberg and many
others.




Key of Dm  4/4 CLAIR DE LUNE 16 Bars
5 A° 31 3 5|5 3 G°
Dm Fo G-7 - 5
G-6 B° C7 Dm A7 A7
DY F#° A7 Bb7 N
5 Gm/Bb 2 5 6
5 3 3|1 3 3 6 5
D-9 Fé6 G-7 Dm Bb7 Dm
G-7 C7
D9 F#e A7 Fe A7 AT+5
5 2 5 7 5
G-6 A° Gm B°
Bb
5 3 T
A° G°
® ® ® ®
3 7 5 0
G-6 B° A7 A7 S @ ® 5@ ® 6@ 7@ @
6 1
Gm/Bb F6 e
Fret Numbers for Bar 2 Fret Numbers for Bar 8
Second Bar 1 Beat on Each Chord
Play one Beat to each Chord
A7 G° F6 A7
X X X X X x 0 X X x 0 0 0
10
5@ ® ® ® 0 ® ®
® 3@ @

Photo by Victoria Cosimini ©

Eighth Bar 1 Beat on Each Chord

CLAIR DE LUNE

displayed.

An outstanding version of this tune has been
recorded by Angelo Debarre on ‘Gypsy Guitars’
CD (HCR), where extended use of chording is

It is also a firm favourite of Raphael Fays as it is
usually included at most of his concerts.

This photograph was taken outside the restaurant
Clair De La Lune in Montmartre, Paris.

Montmartre has a long standing history for Gypsy
. players and street entertainers.




Key of D 44 COQUETTE 32 Bars  AABA
5 5 7 5 7
D6/9 E9
D6/9 % CHO A7 E-7 Eb7
F9 Eb9
5 7 7
D6/9 % Eb° E-7 E-9 Eb9 D6/9 %
5 7 6
A-T7 D9 G6/9 % E7 % Eb7 %
Repeat |Ist 7Bars | of ‘A’ | Section E-7
Eb9

|
|

Photo By Victoria Cosimini

This tune is also known as ‘Django’s Theme’'.

Note the decending chord progression in the last 2 bars of the first ‘A’ section, this is
typical of the Gypsy style of play and by using these substitutions creates a very strong

sound.

On the second ‘A’ section I have introduced an Eb diminished as a passing chord in

place of the C# half diminished and the E-7 is replacing the A7

The above picture was taken in the Chez Fernand Bar at Samois Sur Seine. This tiny bar
and restaurant hosted some of the most prolific Gypsy players in the world. It was full
of photographs and memorabilia of Django, but has unfortunately now closed down.

9




Key of D 4/4 DANSE NORVEGIENNE 12 Bars
5 5 5 7 9 3 0
DA7 DA7 D6/9 E-7 F#4g E-7 9 Em
ES ES B-7 A7 B7 A7 B9 A7
7 7 5 5 2
10 7 5 & 6,
D G D6/9 7 Bb
D /B G/m E-7
< Bb BT D6/9
8 6 7 5
D G Gm
P “C B Bb 1 Beat
° e ® 6 &
) ® 7 Bb "
© ©
® 8 @ 7@ ® 6@ 2| E-7 3
® ® -~ D6/9 N
5
BARO BAR 10 ~ Fret Position for Bar 12
2 Beats on each Chord 2 Beats on each Chord Al3
~Bb
®
6@ ®
®
DANSE NORVEGIENNE

The opening chords to this tune
can be played in many ways,
which includes - D6/9 to G-6 or
DA7 to A7+ but I have chosen
the DA7 to E half diminished
for a more colourful approach.

In Bars 9 and 10, you can hear
how this descending chord
sequence builds perfectly to
resolve the tune.

Photo By Victoria Cosimini ©
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Key of D 4i4 DAPFPHNE 32 Bars AABA
5 7 5 7 5 3 5 5
D6/9 E-9 D6/9 E-9 D6/9 G6 D6/9 D6/9
B-7 A7 B-7 A7 D7 Ab° A7 AT+5
7 5 7 5 5 4 5 5
5 5
Repeat 1st 6 Bars D6/9 R
A7
5
6 8 6 8 6 8 6 5
Eb6/9 F-9 Eb6/9 F-9 Eb6/9 F-9
Eb6/9 A7
C-7 Bb7 C-7 Bb7 C-7 Bb7
8 6 8 6 8 6
Repeat 1st ‘A’ Section

Photo By Victoria Cosimini ©

DAPHNE

Django recorded many versions of this tune, varying the tempos and choice of
chord voicings. '

I have chosen to use 6/9’s and minor 97, although this has a more modern
approach to an otherwise standard rhythm change, it makes for a very tight
sound.

You can choose to use majors or minor sevenths or any other related chords.

11



Key of Dm 4/4 DARK EYES 16 Bars
Example 1
5 5 6
A7 % Dm % A7 % Bb7 %
10 9 8 6 5 5
C13 ,
G-9 6 FM9 | Bb13 Eg A7 Dm %
Example 2
6 5 5
Eb9 % D-9 % Eb9 % D° %
3 3 5 2
G-6 % F6/9 % Bb7 A7 B¢Y %
Example 3
5 8 10 13 5 10 6
A7 Ce D-6 Dm A7 Ce Bb Bb6
— —
A/ F 5 D
B° C# E° D-6 B° C# C° A°
7 9 12 10 9 8 5
3 6 1 5 9 10 13
G-6 G/m Fé6 F/ C# A7 D-6 D}
Bb A F
A° A° G° G° Bb6 C#e E° D-6
5 5 3 3 9 12 10
C13 A D Bb G F
“C# Ty % -5 = “A
o ° °
° ° °
9@ ) 9 @ ® 13 @ 10 @ ® 6 @ 5@ ®
° ) °

Shown above are 3 examples of the many ways to play this
composition.
This classic piece is regarded as the Gypsy national anthem.

12




Photo by Victoria Cosimini ©
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Beats on each chord.

GA7

E7

A7

D7

DEEP PURPLE

The last two Bars of this tune is almost
decoration and can be played in many ways.

Django did not record this tune, but fine
examples have been recorded by Angelo
Debarre on ‘Gypsy Guitars’ CD (HCR), and by
Patrick Saussois who is pictured opposite with
one of the members of the multi-talented
Limberger family.

Key of G 4/4 DEEP PURPLE 16 Bars
3 5 5 5 10 v 3
E Eﬂ
G6 D° A-7 D9 GM9 F9 D G/ E
~ ~
F# Ab
2 8
5 8 3 6 5 § F9 6
A 5 \_Eb9
A-7 F9 G6 Bb° A-7 D9 [“7XXPT |
E9 7 D9
5
E D Eb E
“Fi G “Ab
00 x 0 X X X X X X
o o )
o ° ° Ascending chord sequence
for Bars 8 and 9, play two
3 @ ® L] °

The two chord boxes above offer an alternative
solution which is not as demanding,.




Key of A 4/4 D}ANGO'S TIGER 32 Bars
5 3 5 7
A6 % Ab7 Ab % % E7 %
7 8 7 5
_ _ A6 B-6
E7 % F7 % E7 %
Bb° E7
5 4 5 5 56 7
A6 Ab7 A6 % A7 % D6/9 %
5 3 5 9 7 5
D6/9 Ce° A6 F#7 B7 E7 A6/9 %
Alternative 2nd 16 Bars
5 4 5 6 10 14
D6 13 D
A6 | Ab7 | A6 % | Bb° | CH° S
2 2[5 9 7 7 S
D A6 8 A6/9 B-6
e F#° c | F#7 B7 E7
F# Ce E7
B° 7 8 7
A6 AW %, %,

The 2nd 16 Bars offers a great alternative over what is
normally a standard chord sequence.

For the A6 and Ab7 the suggested chord shapes above
can give a very full sound.




Key of Eb  4/4

DONT WORRY ABOUT ME 32 sars
6 3
Ab-7 | Bb7 | Eb6/9 | % G7 % | cm | C7
4 8
Fm | C#9 | Abm | % c7 | F9 | F-7 Bb13B
6 6
Ab-7 | Bb7 |Eb6/9| % | Eb7 | % | Ab6/9| %
4 8 6 8
Bb13 Eb6/9 F-7
Ab-7 | C#9 |Eb6/9 | €7 | F-9 | P2
B Cc7 Bb7
Bbl3 Ab6/9
X B X X

By using the Ab-7 as the

opening chord instantly sets
the mood to this song.

The photo opposite is of the
Gypsy guitarist, Mito, who

plays in the true Gypsy
tradition adding his own

unique charm and style.

He now currently plays in a
duo with a young up and

coming Gypsy player called
Dallias in and around Paris.

15
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Keyof G 4/4 ECHOES OF FRANCE 56 Bars
5 5 5 5 5 |
G6 D7 Go6 % A-T7 D9 Go6 %o
3 5 5 5 5 5
- G6 Ab° A-7 D9 | A-7b5| D7 G6/9 %
3 5 2 0
G6 Ab° A-T7 %o B7 % Em G7
3 5 3 5
C6/9 | Eb9 | D9 %0 Gm % D7 %o
C#° E° ]} D9 G6/9 %o D7 %
A
5 5 7 10
G6/9 % D7 %o G/B % D-6 %
8 5 5 5 5[7
G/ A-7
Cé6 E7 A7 D7 G6/9 | D7 B
Bb° D9
These Last 18 bars are for improvisation only
5 5 5 5
G6 % D7 % Go6 % D7 %0
3 3 | 5 7 5
G7 % Cé6/9 %o A-7 E7 A7 D7
Ke AT . %
“B ° The first 56 bars completes the theme.
Bb° D9 The additional block of eighteen bars is used for
6 .. T improvisation only.

This is the usual format used.
Django recorded this in England when he reunited
with Stephane Grapelli in 1946.

16




Key of G [ Eb 4/4 EMBRACEABLE YOU 32 Bars ABAC
Play first section slow
E 4 5 5 5 )
G6/9 | C#° A-7 D9 A-7 F9 G6/9 B9
0 2 5 5 5
Em % Bm % D6/9 A7 A-7 D9
Repeat 1st | 7 bars of |'A” Section D-7
G7
3 2 0 5 ) -
CA7 B7 Em Bb° A-7 D9 |Ge9 STOP
Now play up tempo with a key change to Eb
6 7 8 8 6 3
Eb6/9 | E° F-9 Bb7 F-9 C#9 | Eb6/9 | G7
3 3 8|8 10
C-7 G-7 F-7
Cm % Gm % F9
F9 F#° Bb7
Repeat 1st | 7 bars of ["A” Section Bb-7
Eb9
4 3 3 6 T 6 66
EbA7 1| Ab-7
AbA7 | G7 Cm F9 G-7 - Eb6/9 | Bb7+5
F-7 3
EMBRACEABLE YOU

17
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The harmony chords in the up tempo section, Bar 29 and
30, are replacing the F-9 and Bb7.

The photo opposite shows Babik Reinhardt greeting Serge
Krief outside the Chez Fernand, Samois Sur Seine 1998.




Key of Dm  4/4 FLEUR DE LAVENDE 84 Bars  AABA
5
Dm A7 Dm % D7 % Gm %
3
A7 ¥6
C9 % F6/9 % Bb7 %
G° A7
5
Dm A7 Dm % D7 % Gm %
5
A7 % Dm % Bb7 A7 Dm E7
Am E7 Am % Gm D7 Gm %
3
Co9 % Fé6/9 % Bb7 % A7 %
5
Dm A7 Dm % D7 % Gm %
5
A7 % | Dm % Bb7 | A7 | Dm | A7
FLEUR DE LAVENDE

This classic piece was written by Fapy

Lafertin who is a great master of the Django

style.

This tune firmly has it place amongst the
Gypsy repertoire and is available on the CD

opposite.
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Key of G 414 HOW HIGH THE MOON 32 Bars ABAC

10 10 9 § 8
GMO | % | Go | 2= | FM9 | % | F9 =
6|5 3 6 7 7 5
A7b5 G-6 Gm
EbA Bb B-7 E9 A-7 D9
D9 A° A°
Repeat 1st ‘A Séction
6|5 518 3
A7b5
Eb6/9 G6/9 GA | D7T#9
D9 Ab7

Try this as an alternative to the 1st* A’ section

3 7 6 3 1 5 4 1
G6 G Gm G-6 Fé6 F Fm F-6
g - —
B Bb A ‘Ab
AO AO AO AO GO GO GO GO
5 5 5 5 3 3 3
Bbi3 Cl13 G F Gm Fm
B ~Ca % A “Bb =
X X X X X X X X X X X X X X X X
° °
® ® ° °
7@ ® 9 e ® 7@ ° 5 @ ® 6 @ 4@
e ® ® °

HOW HIGH THE MOON

There are many ways of approaching this
tune.
The chord changes above give a more
modern feel.
The alternative ‘A’ section showing two
chords per bar gives a sound of great
authority.
This method is typical of Gypsy rhythm
guitarists and can be used throughout the
tune.

Photo by Victoria Cosimini ©




Key of G 4/d HUNGARIA 32 Bars ABAC

3 3 3 7
Al G6 % Ab6 % Go6 % E7 %
5 4 7 6 5 5
Bl A7 % | Ab7 | % G/B Bb° | A7 | D7
Repeat 1st ‘A’ Section
5 8 7 6 5 5 5
Cl| A-7 C-7 G/B Bb° A-7 D9 G6/9 %
G/B 6th 7th
Q ® ]
® ® ®
Try thisl
inversion for
the Ab7
HUNGARIA

This classic Hotclub tune has also been
recorded by Angelo Debarre, Stochelo
Rosenberg and also Fapy Lafertin who
used the name as a title theme for one of
his CD’s.

Photo By Victoria Cosimini ©



T A R TS T TR T YT N N T T
\

sleAaANnN L boilievEe YU REe

Key of F 4i4 INLOVE WITH ME 32 Bars

| AABA
3 1 3 5 3 3 3 G
F6/9 Fm | C6/9 A7 D-7 G7 C6/9
Cc7
3
Repeat 1st 6 Bars C6/9 o/
(]
7 5 5 33

E7 o, A7 o D7 o | G7

G-7

C9

Repeat Ist  |°A’ Section

Pictured centre is Maurice Cullaz who sadly passed away in October 2000.
He was the president of the French Jazz Acadamy as well as a world
renowned Jazz critic and great friend of Django. He was given the
nickname ‘Smoothie’ by Louis Armstrong.

Photo By Victoria Cosimini ©
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Key of F  4/4 ILOVE YOU 32 Bars ABCD
3
G-7 F
Al Fé6 Ab° F6/9 P Ab° Gm D7
C7 A
3 3
B | Gm D7 Gm A C7 A Fo6/9 LA
8
c| Fé6 Ab®° F6/9 F7 A Bb6/9 A
" Fe/9 G-6
D| Bbé6 B° D7 G7 C7
Eb7 Ab° C7
“

5@

The chord above

represents an F with

an A on the Bass

Photo By Victoria Cosimini ©

This was not one of Django’s original compositions although

he chose to record it twice in 1947 with his Quintette.
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Keyof F 44 I'LLSEE YOU IN MY DREAMS 32Bars  ABAC
8 6 8 7 8
Bb6/9 %, Bbm A F6/9 E7 F6/9 A
5 10 9
D9 % % % G9 % F#9 %

Repeat 1st ‘A’ Section
8 5 5 S| 3 3
Bb9 C9
C-7 D7 A7 D-7 c1| F6/9 F7
—~
B9 G
2 3
Chords sometimes used as introduction
X X X X X X X X X X X X X X
T | | T | T
° ° ° ° ° 5 °
° ° 6
ol e 5|e | @ e | e °le | @ °
) ° °
1 Beat 1 Beat 1 Beat 1 Beat 2 Beats 1 Beat
XX X X X X X X X X X X X X X X X X X X
1e|e
2l @ | @ oo
oo ° ol e 3 ° 3
[
°
]
2 Beats 1 Beat 2 Beats 1 Beat 2 Beats 1 Beat
X
oleof]e
e o This tune has become very popular in the Gypsy repertoire, but
was only recorded once by Django.
By following the G9 with an F#9, this chord substitutes the
standard C7.
1 Beat
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Key of F 4/4

INSENSIBLEMENT 34 Bars ABAA

87 HE 5 4 3 3
E#g Dm Am 5
F6/9 Dm as | CHTHO | G-7 | €9
A7 E7
5 7 A-7 5
8110 8 5 3 3 3 3
G-7 F9
F6/9 D9 Gm G7 G-7 C9
Cc7 Eb9
8 6
Repeat 1st ‘A’ Section
Repeat 1st ‘A’ Section
3 3
F6/9 F6/9
Extra 2 Bars on Last ‘A’
G-7 C9
3 3
INSENSIBLEMENT
Am A7 A6
T u - This beautiful composition was written by
se oo P. Misraki.
° It was recorded twice by Django Reinhardt.
° 50 | o800 ® 56 . o e Other versions of this tune have been
recorded by Fapy Lafertin on his ‘Aurora’
CD and also by Stochelo Rosenberg who is
pictured below.
L2 Beats 1 Beat 1 Beat | Photo by Victoria Cosimini ©
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Key of C  4/4 VATTENDRAIL 26 Bars

3 8 e on 10 1z
C6/9 % % F9 Ca A D-7 A9
=
10 10 10 10 5 - 123 3

Dm D-A D-7 G7 Dm G7 C6/9 %

C7 % F6/9 DO | C6/9 Eb-7| D=7 G7

C6/9 | G7+5

5

3
C6/9 D-9

A-7 CH#T#9

5 4

Another example of last
2 bars

12 @ ®

JJATTENDRAI

Since the discovery in the early nineties of the film clip of The Quintette of the Hot Club of
France playing this tune, it has obviously became a favourite amongst the Gypsy players.
Noted recordings have been made by Raphael Fays, Fapy Lafertin, Moreno, Tchavolo
Schmitt with Romane and others too.

No doubt that this tune will appear on many more CD’s.
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An outstanding version of this tune has been recorded by
Raphael Fays. You can hear how he gives a standard Jazz
tune the Gypsy treatment by taking it at a tremendous

pace and with great choice of chords.

It is featured on the CD opposite.

(\V)

(@)

Keyofdbm 44 JUST ONE OF THOSE THINGS s4Bars AABA
5 5 8 7
Dm | % AT | % | F6/9 | % G/B Bb°
A 5 4 3 3 1 3
EG Ab° G-7 C7 Fo6 F#° G-7 A7
Repeat 1st 12 Bars
M
A 33 5
C6/9 F EL7
6 6 6 3
Ab6/9 | % Eb6/9 | % Ab6/9 | % Cc9 %
B 8 7 6 5 3
G F
F6/9 % /B Bb° /A Ab° G-6 A7
Repeat 1st 12 Bars
M
A
, F6/9
#
% F/A F6//9C * Django Reihart - Gae Porar-1
Ol .l Raphael




Key of G 4/4 LIMEHOUSE BLUES 32 Bars  ABAC
3 5 5
AT
C9 Yo %0 %0 A7 % Y0
Ab7
4
3 2 0 5 5 4
GA7 % B7 Em A7 % D9 C#9
3 5
A7
Cc9 VG Y0 %o A7 %0 Yo
- Ab7
4
3 3 ) 3 5 _ 5
G6/9
GA7 E7 A-7 C7 A-6 D7 G6/9
C#9
4
Try Example 2 below with some running chord lines and stay on ‘G’ for the last two bars when finishing
3 5
A7
Cc9 % % %o A7 %o %o
Ab7
4
3 210 5 8 10
Em A7 Ce D7 Bb6
Ga7 |/ B7 A
F#° B° C Ce C#9
4 7 9 8 4
3 12 p)
A9
C9 % %o %o A9 % %o
' Ab9
1
10 5 8|7 5 3
9 A° Go6 D9
G6/9 E7 A-7 C-7 | B
Bb° D7 Ab° C#9
6 5 4 4
A7 B° Ce A D7 Cce Bb6 C#9
T
e | e 7 e (] . 9 e . MNMe|e 8 e ° 6 e 41 | oo e

Bars 13 -14 -15 -16 of Example 2
Play two beats for each chord
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Keyof D  4/4 MELODIE AU CREPESCULE 32 Bars
SLOW SWING
715 5 5 615 2
De° D6/9 4| D6/9 D6/9 415 B7b9
E-7 CHo/9 E-9 Eb9 C#6/9 (DO, e
F° B-7
8 C6/9 3 7 C6/9 3
7 515 5 4 6
D6/9 4| D6/9 Ab-7 F#6/9 /s lﬁ
E-9 | A7 Croo F#6/9 ac | B
C#9 C#9 B7b9
C6/9 3 4 4 Ab° 4 2
0 3 0 217 7 3
Em ol C9 Em 0 Bm > 2
Em? Em7|  F#7 E7 G-6 |a7 X'B7
B9 B-7
E-A ¢ 2 E-A o
7 4 5 7 6|5 5
Em| c A6 | BT | E7 | D6/9
D A7 Bb G-6
7 5 ' 3 '
For the Outro, repeat the last 4 bars
E E Al3 F#
Em - = A7 Bb “Bb
X X X X X X X X X X X X X X X X
o °
° ° 14
5| @ @ 41 o | @ 5| @ 6o ® C ) )
° ° ° °
Play 2 Beats per chord
' Bars 25 - 26 :
3 4 6| These chords are sometimes used for
the introduction.
o
C C#° Eb° Only play 1 beat per chord following
start of melody.
Diminished Shape for above introduction
MELODIE AU CREPESCULE

This is possibly one of Django’s most powerful
compositions.
The use of the D diminished and F diminished in
the second bar sits well with the melody but you
can use a A7 when improvising.
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Key of G 4i4 MENILMONTANT 64 Bars = AABA
- | G
C6 % | C-6 % | | % | Bb® | %
A 7 7 5
A-7 B7 E-7 B7 E-7 A7 D9 C#9
Al C6/9 % C-9 % G6/9 % Bb° %
2 210
[- Em A7
A-T7 B7 Em B7 G6/9 %
F#° D9
B ’ B E-7 5 5 A-7 D9
Bm F#} Bm D6/9
C# A7 A7 Eb9 C#9
I 0 G 0 o )
C6/9 % C-6 Y0 /B Yo Bb Z
A 7 7 5
A-7
A-7 B7 E-9 B7 E-9 - G6/9 %
L ) X X ) s This famous French
¢ tune was obviously
® named after the area in
7 e ‘e A Paris.

A great version to
listen to is by Raphael
Fays on his CD Jazz
Hot: The Gypsy Way.




Key of Am  4/4 MINOR SWING 16 Bars
Typical Standard Version
5 10 7 5
A-6 % D-6 % E7 % A-6 A7
10 5 7
Am Am
D-6 % A-6 % E7 %
E7 E7
One of many alternate versions
5 5 2 507 5
A-6 A-6 E7 Am
B A % D° A-6
B° B° Bb7 A7
7 7
10 10 9 3 7
o Am Am
D-6 G7 F#0 Fo6/9 B11 | Bb7b5S
E7 Bb7
Alternative Line for 2nd 8 Bars
5 3 3 i1 3
Bb E/ Am Am
D9 | G13 | CM9 | FI3 By | A Am| ¥
A E7 G E7
0
% % % =
x 0 X X X X X X X X
° o |1 ® o
[ N ] o0
o0oe0 ‘e ® )

Minor Swing is probably the most played

composition from Django’s repertoire.
[ have shown above many passing chords and
substitutions which can be added to an otherwise

simple chord format

(%)
-

Photo by Victoria Cosimini ©




Key of Em 3¢  MONTAGNE Ste GENEVIEVE LABBA
(1] 0 3 (1] 3 2
Em Em Em B7
7 3 2 2 0
B7
B7 AP° Go6 g % B7 Em B7
0 0 0 r 7 3
Em E-A | Em7 E-6 Ab° B° Am %
0 0 3 ) 2 0
Am Em
Am - Em /G F#7b9 | B7 Em %
5 3 4 5 5 5
A-7 D9 Go6 Ab° A-7 D9 G6/9 | Eb9
3 3 ) 3 5 5
A-7 D9 Go6 Ab° A-7 D9 G6/9 %
3 3 ) 5 5 5
A-7 D9 G6 Ab° A-T7 D9 G6/9 | Eb9
—3 3 ) 5 5 3
A-7 D9 Go6 Ab° A-7 D9 G6/9 B7
Em B1 Am F#7b9 Em E-a E-7 E-6
G F# T

This tune is also known as
Django’s Waltz

Bar 17 - 20 of ‘A’ Section
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Keyof C  4/4 MY MELANCHOLY BABY  32Bars ABAG

C6/9 % Bb7 A7 Dm A7 Dm A

Dm G7 D9 G7 | Cé/9 % G7+ A

Repeat 1st ‘A’ Section
l'—
1 2 3 5 5 4 3 4
F6 | F#° | C6/9| A7 | D9 | C#9 | C6/9 C’@)
Cﬁ9
Ab
I MY MELANCHOLY BABY

A standard way to play the last 4
Bars would be:

Dm/G7/C/G7

This tune is sometimes played in
Eb.

Apart from Django’s version,
another great recording is by
Bireli Lagrene on his 1980 ‘Routes
to Django” CD on Jazz Point 1003.

Photo by Victoria Cosimini ©



Key of Em  4/4 NATURE BOY 32Bars ABAC
oJo 0 0 5 2
Am Em E-7 A-7 B7sus4
A| Em
B7 E-A E-6 E-7 B7
2 0 0 2
3 2 2
B7b9
B | F#0 |B7bo#5| C7 % F#7 % B7
F7
1
Repeat 1st ‘A’ Section
A
9 7 3 2 1[0 0
Em Em
C| F#0 |B7b9#5| C7 % F#7 F7
Am B7
2
Em E-A E-7 E-6 B7sus4 B7
0 00O 0 0 00 0 0 00O 0 0 00 X
o
AR Y 2| o 2|l @ ° 2le| @ @ o o6
i1l 0 ° o e
2
u Bars 5 -6 play 2 Beats on each Chord | | Bar 8, 2 Beats on |
F#0 B7b9#5 7 F#7
, The use of the B7sus4
il e ¢ to the B7 gives a
le | e e e Sle|e e ° modern feel but works
F S o0 0 ° very well in the context
of the song.
ol o o

Bars 9 -14 of * B’ Section 4 Beats on each Chord

This tune works very well as a ballad or even

with a Latin feel.

It was only recorded once by Django in 1949.
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NUIT DE ST-GERMAIN-

Key of Eb  4/4 DES PRES 32 Bars AABA
8 9 0 9 8 7 6 6
F7 | F#7 | G-7 | F#7 | F-7 | P®22 | Eb6/9 | Bb7+
B
6
Repeat Ist 6 Bars |‘A’ Section Fb6/9 0
6 6 6 8 8 8 7
Bb13
Bb-7 | Eb9 | Ab6/9 0 C-7 F9 F-9
% o
Repeat 1st 6 Bars [‘A’ Section Eb6/9 G-7
F-7 ; F#-7
Bb13
B
7 e ®

Repeat cycle but when finishing
end on Eb. :

This tune is also played in the key
of G.

This composition was very much in
the Be-Bop style which was firmly
established in the late forties by
such players as Charlie Parker and
Dizzy Gillespie.

Django was an extremely versatile
player and had no problem in
adjusting to other styles of Jazz.
Gypsy guitar duo Serge Krief and
Richard Chiche from Paris include
such Django tracks from this era to
their repertoire which they perform
with great authenticity.

S)
o



Key of Am  4/4 OU EST-TU MON AMOUR  a2rars  AABA

5 715 7 5 3 3(7

Am — Am| "B CE7T | Am G7 Ca
B G E7
3 F7 s .
5 5 8
Am Am 7| F7
Repeat st 4 Bars i Am
M Dm E7
5 F7 38 7
3 3 2 1 718
F7

G7 | % | CA | % |F#7bS| F7 | Ea | /&
B

= \3

Am E} Am E7 %% E7
B <l Dm E7

3 F7 8 5 F7 38 7

e B

This was not one of Django’s own compositions,

X X X X X x —— but the personal touch he displays on the melody
would lead you to you think that it was.

° ° Other Gypsies who have recorded this tune are
Raphael Fays, Stochelo Rosenberg and Angelo
Debarre.

Although this tune is a ballad, it is most effective
when the beat is played with a continuous push.

Photo by Colin Cosimini ©
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Key of Eb  4/4 OVER THE RAINBOW 32 Bars AABA
63 8 6
G-7 AbA7 Eb6/9 F-9 Eb6/9
Ebo6/9 Bb13
C9 AbM6 C7 B Bb7+
3 8 7 6
] 6
Repeat 1st 6 Bars |‘A’ Section F-9
b1i3| Eb6/9
B
7
6 510 8
o G-9 F-9
Eb6/9 Eb6/9 VA VA A
C7 E9
8 7
Repeat 1st ‘A’ Section
Bbl/B3 F-6
X X x 0 X X
|
1 ®
®
7@ ®

This classic song seems the most unlikely of
tunes to find its way into a Gypsy

repertoire.

What was originally written as a ballad,
Django played as a swing tune. When you
listen to his version he shortens the middle
16 by eight bars.
Gypsy guitarist Moreno from Paris has
recorded this tune in the traditional way as
a ballad on his CD - Yochka.

He currently heads a trio with Stevie

Demeter on rhythm guitar who is a fine
master of playing mainly two chords to

every bar.

The above version is an example of that
style with the use of two chords to most

bars.

Stevie Demeter
Photo by Victoria Cosimini ©




Key of G 414 PENT UP HOUSE 16 Bars
5 3 3 5 5
A-T7 D9 G6/9 % A-7 D9 G6/9 %
10 10 8 8 5
9 A-7
D-7 G9 C-7 F9 B G6/9 %
Bb° D9

6

5

This is a very fast Be-bop tune that Django did not record, but there is a fine example by The

Rosenberg Trio on their CD ‘Seresta” (HCR). The tune was written by Sonny Rollins.

Below is an example with alternative voicing.

5 4 GA 79 5 4 D-7

All |Ab7b5 B All |[Ab7b5| GAT7
A-7 Bb° G13
10 9 85 ; 5
9 All
DIl |C#TbS| C11 | F9 | 7B G6/9 | %
Bb° Ab7
5
B

Stochelo Rosenberg and Romane outside the Chez Fernand bar in 1998.
Photo by Victoria Cosimini ©
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Keyof F  4/4 ROSE ROOM 32Bars ABAB
3 3 3 8 8
G7 C7 F6/9 %0 7 % | Bb6/9 | %
6 68 5 3 2
F9
Bb6 | Bb-6 D9 G7 % F#7 %
Eb9
6
Repeat 1st ‘A’ Section
6 6 5 3 3 3
F9
Bb6 | Bb-6 D9 G7 C9 F6/9 %
Eb9 :
) -
G7
3 @ »  The suggested chord shape opposite can be used as the starting chord and
3 also for the G7 and F#7 of the ‘B’ section.
° Those who have seen the film, ‘Django’s Legacy’, may recall a great
° improvised version of this tune by Serge Krief and Richard Chiche who are
featured in the picture below playing on the platform opposite ‘Chez
Fernand’

Photo By Victoria Cosimini ©
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Key of G 4l4 SEPTEMBER SONG 32 Bars  AABA
3 3 7 5 5
G6 6 G 5
C9 % Bb° /B A7 D9 G6/9 |cen
A° 3
G6/9
Repeat Ist 6 Bars
: Cm

3

3 4 3
C#° 5
C-6 % C#H° % C-6 % o D7
7
‘A’ Section
G/B DIMINISHED
X .l X X X X
Use the triad for the A° and Bb°.
¢ Use the diminished inversion on the left for the
7@ ° ° C#° (4th fret) and the E° (7th Fret).
el o

SEPTEMBER SONG

There is a great version of this tune
on Bireli Lagrene’s CD featured
opposite.
He plays a complete chorus using
artificial harmonics. This was a
technique that Django also used
back in the 30’s and 40’s, showing
how ahead he was for his time.




Key of Cm  4/4 SI TU SAVAIS 32 Bars AABA

3 3 3 6 3 3 4 3
Cm Cm Cm EbA Cm Cm
Ab7 G7
F-6 Ab7 Bb7 G7 F-6 Ab7
1 4 6 3 1 4
4 3
Ab7
Repeat 1st 6B
ep s ars Cm
G7
3
4 3 3 4 10 10
Cm C-7 G7 G7
Ab6 % Ab6 %
C-A C-6 F#7 C#9
8 8 9
‘ 4 3
Repeat 1st | 6 Bars of |‘A’ Section Ab7 Cm

G7 G7+

3

Cm C-a C-7 C-6
X X X X
°
8@ eoo 8@ KN te | o000 8 @ XN
°

Bars 3 + 4 of ‘B’ Section
2 Beats on each chord

SI TU SAVAIS

This tune was recorded once by Django
in 1947 and a fine example by Raphael
Fays that can be found on his CD
opposite.




Key of G 4/4 SWINGC 39 56 Bars  AABA

Bb % C9 % Bb % C9 %

D7

6 5 5
_.J_.J__| Eb7 | D7 | Gé6/9 %
5 6 5 6
Eb9
D9 % Eb9 % D9 % - %
1 3 ) .

Bb % C9 % Bb % C9 %o

Bb % D7 % Eb7 D7 G6/9 %o

Swing 39 is often featured in the
repertoire of Father and Son
gypsy guitar duo Ninine and
Mondine Garcia shown in the
photo opposite, playing at one of
their regular haunts at The
Chope Des Puces in the
fleamarket at Clignancourt,
Paris.

Photo By Victoria Cosimini ©
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Key of Gm  4/4 SWING GITAN 32 Bars ABAB
3 3
D7
Gm % A7 % D7 Gm %
Ab7
4 - 10
D7 Bb6
Ab6 % Gm % A7 %
C° D7
38 5
' Repeat |1st 7 Bars| of ‘A’ Section I Gm o |
3 55
Gm Gm
Ab6 % Gm % A7 D7
D7 D7#9

This tune is a traditional standard amongst the Gypsies and has recently been recorded by
Angelo Debarre.
. An outstanding rendition has been recorded by Rodolphe Raffalli who is pictured below.




Key of C 4i4 TAKE THE "A” TRAIN 32 Bars  AABA
5 4 5
C6/9 % D7bS | Ab7+ | D-7 C#9 o
Repeat 1st 6 Bars C7
5 5
F6/9
F6/9 % % ho D9 % D-7 C#9
Repeat 1st ‘A’ Section

I have used the C#9 as a substitution for G7.
This is typical of a Gypsy Chord Change.

Lafertin
Quartet

43

Take The ‘A’ Train was written
by Duke Ellington and was
originally arranged as a Big
Band number.

Fapy drives this tune with great
swing in a small band context
with only an added snare drum.
You can hear this version on his
CD featured opposite.

This tune is not widely played
in the Gypsy repertoire but is
occasionally heard.




Key of F  4/4 TEA FORTWO 32 Bars  ABAC

305 3 3 2
E G-7
%0 F6/9 |"a % Fé6/9 B7
C9 Ab° C9
3 5 3
5 7 7 5
AAT B-7 A6/9 G6/9
%o % %o
E9 AM6 E9 D9 c9
7 5 7 5 3
5 5
Repeat 1st 6 Bars of |'A’ section
- A-Tb5 | D7
6 3 63 3
Gm G-7
BY G-6 | Bb-6 %o F6/9 %0
A° A° C9
3 3 3
Gm F
“Bb “A
X xx x__ xx TEA FORTWO
o
° The last two bars of the ‘B” section is a very effective way
s ; to resolve back to the ‘A" section. Try adopting this

sequence in different keys and applying to different

® tunes.

Apart from Django’s, listen to Fapy Lafertin’s version on
his ‘Aurora’ CD.

Photo By Victoria Cosimini ©
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Key of Am  4/4 THE ANNIVERSARY SONG 48 Bars  AAg
7 3 5 5
Am A-T7
E7 % % % A-6 A7
A-A A-6
2 5 8 7 515 A
Bf | % | Am | % | = | B2 | Am
C B F7
Repeat 1st 14 Bars
5
10 10 8 7 6 5 9
D-7 G9 Ca % B11 Bb7 Am | F#7#9
2 8 7 5
BS | % | Am | % | Y7 | T Am | %
% %

The format of this tune may
vary. It can sometimes be
played A,A,B,A or as shown
above as an A,A,B.

A gathering of Gypsies at the Django festival at Samois.
Photo by Victoria Cosimini ©

45




Mmr o=z > Xm

—

mrrToZ>»Xm

Key of D al4 THEM THERE EYES 32 Bars
5 4 5 7
D6/9 % Db9 % D6/9 % E-7 %
9 7 7 6
F#7 % Bm % E7 % Eb7 %
5 5 5 5
D6/9 | Db9 | D6/9 % D7 % G6/9 %
3 5 2 7 5 5
D6/9
G6 Ab° i B7 E7 Eb7 | D6/9 | A7+
5 4 2 5
D Em 3
D6/9 % C#9 % /F F° ¢ | A7
F#° 2
7 10 7 6
F#7 A° B-6 B/m E-7
D E7 % | Eb7 Aty
Ab° Bb° C#° B-6 Bb
: : - : :
Go6 6 G
D6/9 | C#9 | D6/9 % D7 % Bb° /B
A° s
3 5 2 7 5 5
D6/9 B9
G6 Ab° E9 Eb9 | D6/9 | AT+
Cc9 F9
D/F F° Em A7

Try this passage over Bars 5 - 8
4 Beats to each Chord

Photo by Victoria Cosimini ©
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Rhythm Guitarist Stevie Demeter
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ITHERE WILL NEVER BE
Key of D 44 ANOTHER YO 32 Bare  AARA

5 9110 717 5
GY B-7

D6/9 % C#-7 B-7 A-7 D9
F#9 Bb-7

h

E-3
>

GA | C7b5 | D6/9 B-7 E7 % Eb7 %

Repeat Ist ‘A’ Section

5 5
D6/9 D6/9

GA7 | C7b5 | D6/9 | C#9

B7 AT+5

Although this tune was never
recorded by Django ,
Reinhardt, it has become very
popular amongst Gypsy
guitarists.

This could be due to the
recording by Stochelo
Rosenberg on his CD “Seresta’
in the early nineties.

This tune was originally
written in the key of Eb, but
Gypsy players tend to play it
in the key of D.

So in keeping with Gypsy
tradition the above example is
in the key of D.

Above is a sleeve cover to one of the many Django
Reinhardt EP’s that were released throughout the Fifties and
Sixties.
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Key of E 4/4 TROUBLANT BOLERO 32 Bars ABAC

717 7 5 5 3 2
7 8
EA9 |EA(ER9) E-9 A7 DAY C9 B7 |w
3 2
Repeat 1st 5 Bars ¢7 E6/9 o
B7 °
515 2 4 5 22 2
A-6 F#7 G#°
A-T7 A-7 | F#7b5| B7 F9
D9 G6 B°
717 > ‘; 57 513 2
7 C7 8
EA9 |EAYE 29| E-9 A7 DAO E6/9 | w
B7
INTRO i E7#9 ) » Al3 ) ) E-A9
; : .
ET49 | % | A13 | % | |+ HH O HH

| Chords used for Intro |

TROUBLANT
BOLERO

Django’s liking for the music of Maurice
Ravel probably inspired him to write this
beautiful Iberian flavoured composition.

Note the E-A9 is played as the last beat of
the 2nd bar of sections ‘A’ and ‘C” .

You may have to master the rhythm
before working this chord in.




Key of ' 44 WAVE 44 Bars  AABA

BCSSA
_ 5 6 5 5 313 2
G-7
DA7 Bb° A-7 D7 Ga o F#7 B7
A 716 5 5 :
Bb7
E7 Dm | A7#5
i A7
-
Repeat 1st 10 Bars
A 5 3
D-9 D-9
ﬁ G7 G7
) 3 3 ; - 8 6 6

B| G-7 C9 FA % F-9 Bb7 | EbA | A7#5

Repeat 1st ‘A’ Section

WAVE

, ; Bossa tunes are now a regular feature in
I 201l wioke R | Gypsy repertoires.

’ e | Bireli Lagrene recorded this tune on his
CD “Routes To Django’ in 1979 and is
shown opposite.
He plays it in the original key of D,
although Gypsy guitarists use other keys
such as ‘G’.
Stochelo Rosenberg has also recorded a
version of this tune live at The North Sea
Jazz festival in the 90’s .
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WHAT IS THIS THING

Key of C  4/4 CALLED LOVE 32 Bars AABA
10 ) 8 4 3P 7
C6/9 6
G C7 F-9 % C#S G7 1| E-7
D-7 s
10 8 8 4 3 3
GY C7 F-7 % C#9 G7 Co6/9 %
8 8 6 4 3 4
C-7 F7 BbA % Ab7 % G7 C#9
I Repeat 2nd ‘A’ Section I

Photo By Victoria Cosimini ©

WHAT IS THIS
THING CALLED
LOVE?

I have chosen to use the C#9 on the fifth bar
of the ‘A’ sections.

A more standard way to play this would be
to use a D half-diminished.

The chord changes above also fit the Be-Bop
tune ‘Hot House'.

Even at a very young age, as the picture
shows, Gypsy children show their love and
enthusiasm for their music which is a very
strong part of their culture.
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BUSINESS DIRECTORY

Wegenpicksi,

www.wegenpicks.com

Michel Wegen ‘ Argentine Strings By Savarez
PO Box 119 Available in
7240 AC L ochem 011-046 and 010 - 045

The N the ks from various outlets

OPE DES

avee ses Musiciens
LES MANOUCHES
TZIGANES AND JAZZ
Les Samedis - Dimanches

er Lundis

122, Rue des Rosiers - 93400 SAINT OUEN
TELFPHONE - 40.11.02.49




CD

Tom James
Dealer of Gypsy & Archtop Guitars

Tel: 07976 517524
E-Mail: tomjames@jazz40.freeserve.co.uk

JSINESS DIRECTORY

Maker of Selmer Maccaferri Guitars

1 Newport Cottages - Bekesbourne Hill
Nr. Canterbury - Kent CT4 S5EF
Tel: 01227 830846
E-Mail: killynonis@easicom.com

Fine handcrafted

built from a variet
quality solid tone
Bouche guitars, Tr:
guitars, Full scale

maximise acousti

Kmermony Mews Aberlour Banffshlre ABSS 9LX
- Telephone/Fax - 01340 881366 o
E-mail : mfo@rjaylwardgultars.co.uk
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BUSINESS DIRECTORY

SILVERBACK RECORDING
STUDIOS - LONDON

For that authentic Hotclub recording sound.
Call Barrington Meyer at:
Silverback Recording Studios on:
07931 667468
or E-Mail barringtonmeyer@hotmail.com

WEST STREET, ALFORD,
LINCOLNSHIRE
LN3 9EZ
ENGLAND
Tel: 01507 463341
john@]levoi.freeserve.co.uk
www.levoi.freeserve.co.uk

Established in 1970 and
specialising in Gypsy Jazz
Guitars since 1976.
Repairs, refrets, pickup systems and
strings supplied.

John Le Vo1 Guitars
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| BAND DIRECTORY

The Amigos

Players of excellent Gypsy Jazz and Latin music.

For bookings or to order The Amigos CD, please contact:
Gary Phillips

Tel: 01792 419090 or E-Mail: amigos@ntlworld.com

Ultraswing

Since 1985, Ultraswing have consistantly worked towards

achieving a sound and repertoire which reflects the great Gypsy Jazz
and European musical traditions.
Ultraswing members are:

Violin Maestro Baz Stanescu,
Guitarists

Jonny Hepbir and Matt Guez

and on Double Bass Dan Sheppard.

For bookings or to order any of Ultraswings CDs,
please contact: Matthew Guez

Tel: 0044 (0)1273 834659

or E-Mail: ultraswing@hotmail.com

The Cosimini Quartet

Featuring James McGee on Violin

| To order Under Paris Skies CD please write to:

Colin Cosimini,

'=® 14a Kingshill Road,Dursley, Gloucestershire, GL11 4EJ, England.
i or Tel: 0044(0)1453 519180

Fapy Lafertin & La Jazz

To order Fapy Lafertin & La Jazz CD, please contact:
Tony Bevir, Dumpers House, Dumpers Lane,

Chew Magna, Bristol, England.

or E-Mail: bevir@globalnet.co.uk

abekit B Silva

Pigalie 44

Jazz from Holland. Reiner Voet, Jan Brouwer, featuring Simon Plating
W For bookings or to order Pigalle 44s’ CD, please contact: '
Tel: 0031 20 463 44 83 (Reiner) or 0031 20 422 79 39 (Jan)
Website: www.pigalle.nl
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BAND DIRECTORY

Nottingham Swingtet

Hot Club Jazz & Beyond

Richard Smith, Matt Palmer, John Smith & Tony Bagot

For Bookings: Contact Matt Palmer: Tel: 0044 (0)115 921 2464
Mob: 07973 882235 or E-Mail on mattsmjazz@aol.com

Gary Potter

5 “ For bookings or to order Garys’ CD please write to:
| Gary Potter, Ivy Cottage,

BN O/d Wood Lane,

Netherley, L27 5ZW England

Tim Robinson Trio

For bookings or to order Tims’ CD please contact:

Tel: 07949 243396

or E-Mail: tjrobinson@hotmail.com

J vipers dream

Colin Cosimini
For bookings or to order Colins’ CD please write to:
Colin Cosimini,

14a Kingshill Road, Dursley, Gloucestershire, GL11 4EJ, England.
or Tel: 0044(0)1453 519180

Fapy Lafertin & La Jazz

To order Fapy Lafertin & La Jazz CD, please contact:
Tony Bevir, Dumpers House, Dumpers Lane,

Chew Magna, Bristol,
or E-Mail: bevir@globalnet.co.uk

Hungaria

England. -

Rah Wilber

ZARB’[&THE CITROENELLAS
E ol

a Dave Kevore
I TRIO, QUARTET; QUINTET. SEXTET. I

ZarBi & The Citroenellas

To order ZarBis’ CD, please contact:
Peter Finch
Tel: 0044 (0)1225 465355
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MUSICIAN'S DIRECTORY

Pierre ‘Kamle’ Barre: Based in Paris. Lead, Riythm and Session Work.

15 Rue Beudant 75017 Paris Tel: 00 33 684 99 32 34

Colin Cosimini: Based in Gloucestershire UK. Lead, Rhythm and Session Work.

Tel: 01453 519180 E-Mail: silver.back@blueyonder.co.uk

Jonny Hepbir: Lead, Rhythm and Session Work.

Tel: 01202 460471 E-Mail: hepbir@ic24.net

Brett Lewis: Based in Bristol UK. Lead, Rhythm and Session Work.

Tel: 0117 908 2657 E-Mail: brettlewis@blueyonder.co.uk

Peter Finch: Based in Bath UK. Lead, Rhythm and Session Work.
Former Rhythm Player for La Jazz with Fapy Lafertin
Tel: 01225 465355

Tony Bevir: Based in Bristol UK. Double Bass.

Tel: 01275 333928 E-Mail: bevir@globalnet.co.uk

Matt Palmer: Based in Nottingham UK. Clarinet, Saxophones, Vocals and Session Work.
Vast experience in the Hot Club style.
Tel: 0115 921 2464 E-Mail: mattsmjazz@aol.com

Gary Phillips: Based in South Wales. Lead, Rhythm and Session Work.
Also teaches and is a fluent music reader.
Tel: 01792 419090 E-Mail: amigos@ntlworld.com

Tim Robinson: Based in London UK. Acoustic and Electric Guitar.

Tel: 07949 243396 E-Mail: tjrobinson@hotmail.com

Andy MacKenzie: Based in the North West and North Wales.
Lead, Rhythm and Journalism.
Tel: 079741 57797 E-Mail: andymackenzie@userve.net

Barrington Meyer: Based in London UK.
Vast experience in Hot Club Style
Tel: 07931 667468 E-Mail: barringtonmeyer@hotmail.com

James McGee: Based in London UK. Violin.
Exceptional player of the Hot Club Style.
Tel: 07944 075102 E-Mail: jamesviolinamp@yahoo.com

To place an advertisement in the next edition of this book,

please write for details to: Colin Cosimini, 14a Kingshill Road, Dursley, Gloucestershire,
GL11 4EJ, ENGLAND.

or Tel: 01453 519180 or E-mail silver.back@blueyonder.co.uk for Information Pack.
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