Eb

Bb

—L

Eb Ab C# F Bb

Bb

— ——

]
I |
E Ab C#

|
I
B

C# F#

9

10

Eb

Bb

C# F#

Eb Ab

11

—L ——LL I.IW —
L -y —-FE ]
m O O
(N -O |
O —+2 +<
0
N —+i W -
. —4O0 _| —
<18 +m
TR Y
AN ™ <t
~ -~ ~

15

BI Eb Ab

C# F#

Ab

16

l
|
A

|
I
D

17

] ] ]
Eb Ab C# F Bb

Bb

18

|
I
#

|
I
D

|
I
A

|
|
E

19

20

The fretboard diagram above is to assist in identifying

chords to fret positions.

ARTWORK ON FRONT COVER.
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WELCOME TO VOLUME 2
of
The Gypsy Jazz Chord Book

This series of books is based on the music of Django Reinhardt and the ever
expanding style of Gypsy Jazz. All the tunes in this series of books have
either been recorded by Django Reinhardt or his extended family and Gypsy
Guitarists. .

To use this book, the user is expected to have some knowledge of chord
work.

The chords are the foundation to any kind of music but can still be
improvised just like soloing with the use of substitutions and passing chords
adding harmonic twists and turns to an otherwise standard format.

Even the subtle change from a minor 7th to a minor 9th and the dominant
7th to a 9th can change the mood of a song.

The extensive use of these chords in this book is just a choice of voicing.

7

It is also important to add dynamic changes to rhythm. By playing added
accents and off-beats, this can add more direction and depth as well as
keeping it interesting to the listener.

Django’s accompaniment in this style was phenomenal and played with
complete command that is still unrivalled to this day.

I




At the heading of every tune there is a reference to its format of play.

For example AABA or ABCA etc. This indicates the pattern in which the tune
is to be played and then repeated in its entirety for the length of the tune,
unless arranged otherwise.

The key in which the tune is played.

The type of rhythm, 4/4 or 3/4 or otherwise. This indicates the type of rhythm
only, not a timing signature to be counted in.

Each chord has a suggested fret position which is placed in the corner of each
chord box. For example if you have a C6/9 accompanied with a ‘3’, then the ‘C’
note on the ‘A’ string defines its position and if you have a C6/9 with an ‘8’ then
the ‘C’ note on the ‘E’ string will define its position etc.

A ‘0 (zero) represents an ‘open’ chord.
The same process applies to each and every chord.

The use of split chords in this book is as follows:

O

The diagram above shows an inversion of a Major chord. Because the Bass note
is lower than the root it will be listed as a split chord, in this case a ‘G/B’, so
location of the fret position can be easily identified.

Likewise, if we had an ‘F/A’” it would be the same shape as the diagram above
except it would be in the fifth position.

The chord changes in this book do not necessarily match the original
recordings as they have been collected from many sources including some
ideas of my own.

The examples in this book are just one of many ways the chords can be

interpreted.

Colin Cosimini 2003




R T o Ve P

DUDTTEZD S T TC ShETyRS LS D I TS il E.-L‘;f." oTher
miscellaneous chords will de documented on the chord charss,
i
LR _._R
= & e e e e ‘L e @ @ | e
e e ™ ® ™
eee e e ® eeo e | e ®
R
¢
MAJOR | | MAJOR SEVENTHS ( A ) I
| l l l
LR R LR R
€ ® eee € ® e|eole e e|oeceoe
@ ®
R R
e e [ } e e [ ] [ ]
¢
[ MINOR I l MINOR SEVENTHS ( -7 ) ,
|
R
[ ] [ ] [ ] @® ® ® ®
R R ; R R
[ ] [ ] [ ] @ [ } [ N N ] ® [ ] [ W ] @®
® [ J ® ®
| MINOR SIXTHS (-6 ) L SIXTHS (6 ) |
|
—R
[ ] ® 6 ® @® ® ® @
R —R R
[ ] ®e @® [ N ] ] ® @ @ ® ® ®
® ® @
l SIX NINTHS (6/9) | [MAJORSIXTH M) | | DIMINISHED (°) , | HALF DIM (#) |
| I l | |
R R —R —R R
[ ] @® @ @ [ ] ® [ ] @ @ @ [ ] @ [ ]
[ ] @ & @ @ e [ Y
@ e | e e | @
¢
SEVENTHS (7 ) LA T

IV



Moveable Chord Shapes used in this book, any other
miscellaneous chords will de documented on the chord charts.

i
® ® | ® ® ®| ® ® ®
—R —R —R —R R
] L ] ® D ® L L N D DD ® | B
® ® 9 @
| 7H#9 L 7b9 | | THOHS | | Tbo#5 | | 75 | | 7b5 |
X X X X X 3 X X X X
@
X ® 4 ® L@ Lo |l ®
KK oo |00 ° ® ° ) |
° ° ® BIEX
| -7b5 L 75 ;| NINTHS(9) ;LMo e
l
° o | o There are many different inversions of the same
: chord. Some chords can have more than one name,
R so it is important to have an easily understandable
® | ®0 ® .
and economical system.
| 1t L 13th |
® 4 b 4 . . .
o s T3 s o T TS Typical Major chord run in
the key of G
o 7e| | e
| G6 A° Bb° %
® 9 ® ®
Typical Minor chord run in
® ® 5e ) 6 @ 5 @ ®
: the key of G
G-6 A® Gm/Bb A




SOME CHORD SYMBOLS USED N THEIS BOCK YOU MAY FIND USETUL
M = Major
m = Minor
JAN = Major 7,9 i.e. GA7, GA9.
-A = Minor Major
- = Minor 6, 7, 9, 11,or 13 i.e. G-7
6/9 = Sixth-Ninth
6 = Sixth
M6 = Major Sixth
M9 = Major Ninth or A9
7 = Dominant Seventh
9 = Dominant Ninth
11 = Eleventh
13 = Thirteenth
0 = Diminished
%) = Half Diminished
7+5 = Augmented Seventh
7b5 = Dominant Seventh with Flattened Fifth
7b9 = Seventh with Flattened Ninth
T7#5 = Dominant Seventh with Sharpened Fifth
7#9 = Seventh with Sharpened Ninth
THO#5 = Seventh with Sharpened Ninth and Sharpened Fifth
7b9#5 = Seventh with Flattened Ninth and Sharpened Fifth
% = Repeat previous bar

Split Chords

There are also a number of split chords used in this book which are displayed as
the written chord and then the bass, i.e F7/c, this would be F7 with a C on the

Bas

S

All these chords will be displayed on the chord sheets that have them.

The Chord Boxes

The direction of play for the broken chord boxes is as follows:

Cm

4 Beats

2 Beats 1 Beat 2 Beats 1 Beat
2 2
1 ® 1 © © ©
& | 1 3ld a1t X418
2 = 3 2 - T 3 -
2 Beats 2 Beats 1 Beat 1 Beat

Only play 1st Beat in the Bar Only play last Beat in the Bar

VI
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Keyofam 44 ALL THE THINGS YOU ARE  s3eBars

10 8 6 5
G-7 C-7 F9 Bba | EbaA A7 DA %

5 3 3 5
D-7 G-7 C9 F6/9 | Bb7 % AA %

7 5 4 2
B-7 E9 AA % Ab-7 | C#9 | F#6/9 | F#T+

10 8 6 10 10|
G-7 C-7 F9 Bba | EbAa | Ab7 | D-7 G7

8 8

Eb9
C-7 F9 | Bb6/9
D9

A nice rendition of this song has been recorded by Stochelo Rosenberg on his CD
‘Seresta” (HCR)

BEGIN THE BEGUINE

The chord sequence to Begin the Beguine shown on the opposite page closely follows the
Fapy Lafertin version from his CD Fleur De Lavende (HCR).

It also includes the ‘C’ section which is not always played but can be heard on Django’s
recordings.

Photo by Victoria Cosimini © 2003

G° Bb° AT+
X X X X
T T T 1
3 ® 6 ® 5 @ @
e e | e e e
1 Beat 1 Beat 2 Beats

The chords above are used in Bar 8 of
the ‘A’ section.
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Key of C  4/4 BEGIN THE BEGUINE  aAasccop + TAG
3 4 317 5 Bb° ¢
cew | % | % |came| cer | | D [
; 5 ; 7 3 3
By | % | D9 | % | g7 | c#o | cemd | g7+
HE
Repeat 1st 14  Bars C6/9 o -
8 8 6 6 6 6 4 :
C-6 | F7b9 | BbA7 | BbMé6 | Bb-7 |Eb7b9 | AbA7 | AbM6
3 3 3 3 . I E—
D7b9 % G6/9 | Ab7 | G6/9 | Fm G7 G7+
3 3 3 3 g : 3
C6/9 |C#T#H9| C6/9 | CHTHI| C6/9 - 7 D-9 G7
i 5 : 3 3 3
Fm % % A7 D-7 G7 C6/9 | C#T7#9
Repeat 1st 10 Bars ’ i i ’ ’ !
of ‘C’" Section E# A7 D-7 G7 C6/9 | C#7#9
3 3 3 3 o 3 3
C6/9 | CAT | C6/9 |CH#HTHI| C6/9 ) be Dm G7
3 ; : : 3 3 3
F6/9 % Em A7 Dm G7 C6/9 | CHT#9
3 3
Repeat 1st 14 Bars D9 G7
—_—
3 3 7 3 5 10 5 3
D-9 G7 - E° | F#° G° Ab° | C6/9
(Ascend)




Key of Dm  4/4 BLUE DRAG 32 Bars  AABA

16 7 10 7 10 1216 3
Dm Dm Dm B-7b5S Bb7 BS
Dm| B Dm Dm A9
C Bb7 C Bb7 A7 AT+5
8 6 8 6 5 5
6 2
Bb7
Repeat Ist 6 Bars
A7
5
4 ) 4 410 6
A C#° Dm Bb7
c# | % | B8 | % C#e Dm
E° C A7
7 8 5
Repeat 1st ‘A Section
D Dm
Dm < B Bb7
X X X X X X X X X X X
| T
® ®
& @ ° te| @
7e|o®e® ®
10 @ @ ®
| | |
Bars 1 & 2 play 2 Beats to each chord
L I
The Dm/B chord in the
grids above can also be
named B-7b5.

in this context it has
become Dm/B because
of the descending bass
line over the Dm chord.

Photo by Victoria Cosimini © 2003
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Key of C#  4/4 BODY AND SOUL 40 Bars  AABA
I3 4 ] 6 8 4
Eb-9 Eb-9 s CHMI9 F-7 6 Bb-7 4| CH#MY
Ab7+ 7 | Eb-7 F7 AbT7+
Bb7 Abi3 Eb-7 Bb7+
6 A s |/ Bb13 ¢ A7 s 6
4
Repeat 1st 6 Bars Bb-7 CHMY A75
Ab7+
4 E-7 1
5 513 5 5
E-7 G-7 D6/9 E-7
D6/9 D6/9 DM9 %
A7 c9 B-7 A7 «
5 3 7 5
10 10 10|12 10 10 6
C/ C7 Bb7
D-7 G7 C6/9 E D-7 G9
Eb° B7 Bb7+
1 7 6
Repeat 1st ‘A Section
C Ab13
% A
X ' X X X I X
® ®
5e o
12 & @ L ]
BODY AND SOUL

This ballad is usually played in a 32

Bar format.

The above arrangement is taken from
Angelo Debarre’s rendition where he
doubles up the tempo on the middle

eight therefore extending it to a
middle sixteen making it a 40 bar

tune.

Angelo is one of the top players on
the world stage of Gypsy guitar
playing and regularly tours the UK
with Dave Kelbies’, Le Jazz.

I~

Photo abo

ve of Angelo Debarre.

Kindly contributed by Phil Lavine © 2003




Key of G BRAZIL 58 Bars SAMBA
GA 5 A-T
% % % % % %
G6 D7 _
, 5
A-7
‘% | % | % | Ga| % | AT | %
13 5 0 3 0 0
F#7
G7 . E Fb5 E % E Fb5
0 0 3 0 5
E % E FbS E % Am %
Bar 31 Bar 32
5 8 7
% % A-7 % C-7 % G/B %
Bar 33 Bar 34
6 5 5 3
Bb° % A-7 % D7 % Ga %
5 3 5 5 3
A-T7 D9 Ga % A-T D9 Ga %
E
A-7 D9
E Fb5 |
| X X 0 | X X X X X X
° e
ee ® ] ®
Ilee ®
ol feefceffeef ceeefce]]ee
Bar 31 Bar 32 Bar 33 Bar 34

| Try these chords over A Minor j

As well as the standard recording in 1949, Django also recorded this tune in the 1950’s in
a swing context, but is traditionally played as a Samba.

5



Keyof G 4/4 BRICKTOP 32Bars AABB
INTRO
9 719 719 7 5 5
A A A G AP
“Ci G/ (C# G/ /C# /B G6/9
c° B ce B ce Bb° D7
8 8 8 6 5
9 7B 719 7 5 3
A A A G A°
= G 1% G |% e G6/9
ce B c° B c° Bbe Ab7
8 8 8 6 4
7 5
Ab7

Repeat Ist 6

Bars of ‘A’

Section

G6/9

Bb°

AO

A7

G6/9

AO

G6/9

Bb°

AO

AO

o\

1 G6/9
Bb° D7

5 6 5

Repeat Ist 6

Bars of ‘B’

Section

AO

G6/9

A G
/c# %
X X X X X X
| |
® L
° 7@ ®

e
BN

Use this shape for
C°/Bb°/ A°

L ® © & |

Photo by Victoria Cosimini © 2003

-~

0

BRICKTOP

The tune above can be played
entirely in the triad form and
works to great effect.

The picture opposite shows
Titi Baumberger who is a great
master of this style.




Key of Am  4/4 BONJOUK GYPSY 32 Bars  AABA
5 7 7 5 7
Am B°
Am % B7 Y E7 %

ce E7

8

5

Repeat Ist 6 Bars
6 6 4 4 2 0 2

Eb9 | Ab6/9 | C#9 | F#6/9 | B7 E B7 E7

I Repeat st ‘A Section l

- JEAN “Matelot” FERRET et sa guitare EPL. 7.740

Joue fes inédits de

DJANGO REINHARDT

1. CHEZ JACQUET, vl » " 3. GAGOUG, vilse trigane
mﬁm &

&da petite cha

1 MGNTKGNE Ste-GENEVIEVE 4. CHOTI, valse tzigane

The picture on the left
is of a very rare EP
cover of Django’s
Valse and Valse Tsigane
compositions.

This is recorded by
Matelot Ferret who
accompanied Django
throughout most of his
career along with
Django’s Brother,
Joseph Reinhardt.

BONJOUR GYPSY

Bohjour Gypsy was written by Gypsy Guitarist, Raphael Fays. Unfortunately this tune is
not available on any current CD’s as it was originally released on vinyl.
Copies of these records are no longer easy to come by.

7



Key of Fm CARAVAN 64 Bars AABA
3 3
C7 % C#7 C7 % % C#7
3 )
F-6 FE
C7 % % Ab
G° G° e Go
3 3 '
8 8
C7 Cc7 C7 C7 Cc7
Cc7 Cc7 C7
e
c#e CcHo “Bb cHo “Bb cH#e
9 6 9
8 7
C7 Cc7 Ab6 Ab6 B°
C#° Bb° G° Bb° Ce
9 6
8
F9 %o %o % %o
6 5
Ab6/9 D7
Eb9 % % | Ab6/9 %
Eb7 C#7
6
Repeat  1st Section
C7
X X X I X
The last four bars of the ‘A’
T section can be played with
° just the F Minor chord.
An alternative chord
o7 - sequence is offered in the
5 2nd ‘A’ section. The chords
x x X x  opposite show the first two
bars.
® The key to this tune may
° vary.




Key of Bm CHEGA
INTRO

DESATUDADE LATIN

5 8 6 5 5 5

D-9 Yo FM9 o | BbA7| A7 D-9 | A7+

5 1 3 5 5 5

D-9 % F6 % Gm |A7#5#9| D-9 AT+

10 7 5 5 1 6 5 5

D-9 B° A-9 A-7 Bb | BbA7 |A7#5b9| A7+

2 5 6 5 5 10

BY Yo De Y BbA |A7#5b9| D-9 |D7#5b9

10 5 1 5] 5 2 5

G-9 |[(A7#5b9| Fé6 %o De° AT+ Bo AT+

5 7 7 5 515 5
DM9 |B7#5b9| E-9 | % |A9susd| A®9) | © DA
FO
8
5 7 7 7 6|5 A7
DA7 | B7 | E9 | % E9 % | Bb7
Al3 s
: 3 3 di B-7 ) A-7
DA7T | % | Gm9 | % G6 | F#7+ '
Bb-7 p D9 s
3 3 5 7 7 6 5 7

" GA7 | G-7 | DMY B7 E9 Eb9 | DM9 B7

7 6 5 5 I 6 5 7

E7 Eb7 | DM9 | A7+ E9 Eb9 | DM9 B7

7 6 5 7 7 : 63 " 5
Ce.
E9 Eb9 | DM9 B7 E9 Eb9 D6/9
C#6/9 |
4
ATH#5b9 Adsusd A(b9) G7b9 Outro. Pick up from Bar 60 on the second
x X x x — X time round.
®e
5 This arrangement is based on The Rosenberg
Yol B4 ¢ b T 121 %1 Trio version which can be found on HCR CD
eee e e | e ‘Seresta”.
5¢| e 5e | e




Key of F  4/4 CHINA BOY 32Bars AB
3 8 3
Fe6/9 % Fe6/9 % F6/9 % D9 %
10 9 3 6
G7 % % % F#7 C7 F6/9 EbS
6 6 6 6|6 3
Ab6/9
Ab6/9| Eb9 | Ab6/9 % Ab6/9 | EbY9 4o C9
3 5 3
E G-7 F6/9
F6/9 % D° % A %
Ab° C7 C7
Alternative “B’ Section
" Ab6 6@ Ab6 6Eb/z " AD6/9 C7
Ab Bb Ab Bb C7
< Eb7 a3 Eb7 CHO <
" Fé "o E_ G-7 " Fé G-7
A
G° D° Ab° C7 F#o C7

The above ‘B’ Section using 2 chords to each bar is typical of Django’s style.
The F#7 in the “A” Section is sometimes substituted for a Bbm.

a\3

] Photo by Victoria Cosimini © 2003




Key of G 4id

5 3 515 s 515 5
) Gew s DT G6/9 A-6
G6/9 C9 G6/9 CH E} D7
A Bb° D7
C7 3 5 6
5 3 515 5 5 5|4
G6/9 4| D7 6 y CHo
G6/9 C9 G6/9 c#7 Bb | T A G6/9
< D7 Ce
C7 3 B 7 5
4 3 4 317 5 5 5
Em E-7
CHS C° CH#0 C° AT D7
E-A E-6
6 4
5
Repeat Ist 6 Bars of | ‘A’ section
G6/9 %
D7
Em E-A E-7 E-6 A
0 X X 0 X X 0 X X 0 X X X X X
A ° o e e
[ ] e 5! e @ ® @
6| @ 5e @

The last two bars in the 1st ‘A’ sec-
tion can be played with just the
G6/9 chord.

Dinah was the first tune recorded
by the QHCFE.

Opposite is a picture of a ‘78" of
this very recording.




DJANGO’S CASTLE

Keyof D  4i4 MANOIR DE ME REVES 32 Bars ABAC
Ballad
5[5 5 g
D6/9 D6/9
Al D6/9 D6/9 A13| D6/9 ‘A13| A-7 | Ab7#9
Bb Bb
& 6 6
D6/9 A7
Bl G6/9 D6/9 E9 % Bb7 AL3
A9+5 B-7 Bb
A Repeat 1st ‘A’ Section
10 7 8 7
F-9
Cl Ge6/9 % E9 %
Bb7
5%3 AbTH#9 A9+5
o Nap
7 On starting, an A13/Bb chord is used to bring
° L )

in the tune prior to the main format of chords
shown above.

The plaque above can still be seen marking the house where Django lived
at Samois Sur Seine.

Photo by Brett Lewis © 2003
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Key of Gm  4/4 DOUCE AMBIENCE 32 Bars AABA

3 53 Gt 6 8 6 4 5
D7 - Gm 7 Gm
G-6 _— F7 —zn <B° C-6 — Ab7 D7
A C Bb
8
3
Repeat Ist 6 Bars :
| P | Gm
4 3 5 8 7 CH7 4
Ab-6 % % GT7+ A-6 %  |F7 X Eb7
E7 - D7 s
3 516 6 3 3 5 3
BbMé6 BbA7 Cm G-7 A7 Gm
G-7 D7 G}
C-6 G7 D7 Bb D7 D7#9
8 3 5 6 5 5
Try these chords in the last ‘A" section as an alternative.
10 s 68 s 5 5
C-7 C11 BbA7 All
G-9 Ab9 BbA7 | D7#9
F9 B7b5 BbA6 Ab7b5
8 7 6 4
10 118 6 3 6 5 3
C11 BbA7 C-9 BbA7 All
G-9 Ab9 Gm
B7b5 BbM6 B9 D-7 Ab7b5
7 6 2 5 4

The two ‘A’ sections above offer a more modern approach.

D Eb E7 F6
F# G
x 0 X X X X 0 X 0 X X X
I [
[ ] [ ]
2 @ ® e | oe@ 2 |l e 3 ® ®
® [ ]
Bb6 Eba7 A7sus4 D9
X X X X X X X X
I I [ 1 |
@ ® 5 ® 5 ®
Y 6| @ e | ee
@ e @ @

. Try the above chord shapes for the intro. Photo by Victoria Cosimini © 2003
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Keyof E  4/4 DREAM OF YOU 32 Bars AABA
9 7 93 S 9 5 9
lm ] Ab°1 FHo . Ab° 11 Fio
F#-9 B7 F#9 | c w69 E69Y
B7 G FO G FO
7 10 8 10 8
9
N . F#°
I Repeat Ist 7 Bars of ‘A Section I
E6/9
7
5 7 5 7 7
B7
Am % E7 % Am % B7
C7
8
I Repeat 2nd ‘A Section I

The chord grid above is best suited to accompany the melody.

Use the grid below for improvisation, returning to the above grid to finish the song.

2 2 2 2 2]2 2 4
4 I F#-7 E6/9 E/
F-7 B7 F-7 B7 E6/9 Ab
B7 F#° G°
2 2 3
2
Repeat 1st 6 Bars E6/9 o
5 7 5 2 2
B7
Am % E7 %o Am % o B7
3
Repeat 2nd ‘A Section

Use the
chord shown

on the leftin -

the melody
section in the
first grid.

A

Photo byBrett Lewis © 2003

(Caravan on the Iles de Berceau,Samois Sur Seine.



Key of Gm 44 ESPRIT 64 Bars AABA
3 33 2 5 8
Gm
Gm D7 Gm o B° D° C-7 Cm
5 6 3:3 5 6
D7 Eb° | BbM6 | G-7 A7 % Eb9 D9
10 10|10 8 5 8
G-9
G-9 F#° G-9 o F° D° C-7 Cm
5 3 1; 5 5
D7 Eb° G-7 Gm A7 % D7 %
8 6 6 5 6
C-7 F9 BbA7 | BbM6 | A7 % Eb9 D9
8 6 6 6 5 3
C-7 F9 BbA7 | BbM6 | Eb9 D9 Gm D7
3 33 2 5 7
Gm
Gm D7 Gm o B° D° C-7 Cm
10 10 ; 5 5 3
D7 F#° G-9 G-7 A7 D7 Gm D7

ESPRIT

This tune was written by Ninine Garcia who is
pictured opposite.

This was once a popular tune played in the Chope
Des Puces at the Fleamarket in Paris.

A rare live recording of this tune can be heard on the
‘Alors?...Voila!l” CD by Tchavolo Schmitt with Romane.

Photo by Victoria Cosimini © 2003
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This bouncy swing tune was a standard from the 1930’s.
Fapy Lafertin is a master of recreating the sound from
this era and his solos are very reminiscent of Django’s.

Photo above of Fapy Lafertin

Kindly contributed by Phil Lavine ©2003
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Key of C 4/4 EXACTLY LIKE YOU 32 Bars AABA
3 5 10 10 10 5
D-6 D-6 C6/9 | D-9
C6/9 % D9 % Eb9
C#° GY | C#T#9
9 10 E-9 7
Repeat 1st 6 Bars C6/9 cer
3 1 3 3 3 13 v
C6/9
F6/9 Fm C6/9 C7 F6/9 Fm - C#HT#5
- Repeat Ist 6 Bars of | ‘A’ section Ce/9 Cce/d
G7 G7+
CHT#5 CHT#9
s e EXACTLY LIKE YOU




Key of G 3/4 GYPSY DREAMS 32 Bars  Slow
3 2 1 0 3
GA % |F#-7b5| F7 Em CA E-6 Ca
6 6 3 3
BbA % | BbM6| % GA E-7 A-7 | Ab7b5
3 7 5 7 0 3
Ga E-7 A-7 B7+ Em CA E-6 CA
10 8 8 6 6 4
G-7 C13 F-7 | Bb1l3 | EbA % All | Ab7bS
Em ca E-6 Ca
0 000 O 00 0 0 0 0 000
) ° ) )
3l @ 3l @
4| o
| Chords shapes for Bars 5 - 8 |
Em ‘CA E-6 Ca
° ° e e
e e | ) ®
[ ® ° °
10 ] 10 o
. m b
l Chords shapes for Bars 21 - 24 |
. 0 x %0000 § o < 0o , Thisbeautiful composition was written
by Elios Ferré.
° ) pA A 2 e o | Elios normally plays as a duo with his
brother Boulou but is also a reknowned
3@ e e 1. .
b T flamenco guitarist in his own right.

Try these shapes for intro
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Key of C 4/4 HANCHI SWING 64 Bars AABA

3 2 3 7
Cé6/9 % B9 % Cé6/9 % E7 %
A
8 8 5 5 4
C6/9
F6/9 F-9 . A-T7 D7 % C#7 %
i Repeat Ist 12 | Bars of |‘A’ Section
A 5 4 3
) 7 8 3 5 7 4
Am Ce6/9
Bl E7 % | D7 % C#7 %
Be E7 :
) Repeat Ist 8 Bars of [‘A’ Section
A 8 e 5 5 3 3 4
C6/9
F6/9 F-9 - A-7 D7 C#9 | C6/9 | CHT#H9
- 7

This Gypsy tune was written by
the Gypsy Kids.

It is often featured in Moreno’s
repertoire which he plays with
great speed and immense power.
He is an incredibly versatile player
and includes Spanish, Eastern
European and traditional Gypsy
tunes.

Moreno is pictured opposite with
his wife Marina who is a great
singer of Eastern European music
and often sings with Boulou and
Elios Ferré.

Photo by Victoria Cosimini © 2003
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Key of G 4/4 ANYTHING BUT LOVE 32 Bars
5 5 515 5 5 5
G6/9 G6/9 be°
A-6 D7 A-6 D9
A-6 A-6 E7
5 7
33 5 5 10
C6/9 6
G9 C6/9 Bo7 | AT % D7 D9
C#9
4 B7 7
10 5 5 5|0 10 10
GAY9 G6/9 D-6 D-6
A-6 D7 C6/9 %
A-6 D° G7 G7
5 6 10 10
8 815 7 5 5 5
G6/9 E7 A7 A-6 G6/9 A-6
C6/9 C-6
F7 Bb7 Eb7 D7 Bb° D7
8 6 6 5 6 5
G9 D9
® 0 @ e L
5 ® ® ®
e .
G
B
X l X X
]
[ ) @

This popular jazz standard has
always been well aired by Gypsy
Guitarists and no doubt will
continue to do so.

The chord sequence above offers
an alternative to the standard
format.

19

Photo by Victoria Cosimini © 2003



Key of Dm 4/4 I SURRENDER DEAR 32 Bars AABA
’ EQ 3 C ’ IOB 6 Co6/9
Dm G
GT7+ A7
Repeat of C6/9
7 5 5
G7
E7 Am E7 D7 A7
E& 7
‘Al
C
g I SURRENDER DEAR
T T T 1
P ik This tune is often played firstly in ballad form and then
LX)

10

20

Photo taken at Samois 2003 by Victoria Cosimini © 2003

picked up to double time taking it into a swing and then
returning to ballad to finish.
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Key of Dm  4/4 MY BABY IS TONIGHT 32 Bars

3 Z 3 7 5 7 5 5
G B7 C7 E7 Am E7 Am D7
7 G 57 C 5 5 5
€ 714 D7 | A7 | % | DT | %
Bb° A Bb°
Repeat Ist 8 Bars '
7 5|10 T 5 5 5 5
9 G9
B D7 E7 AT D7 G6/9 D7
Bb° |~ F9
% =3
I WONDER WHERE MY
BABY IS TONIGHT

Apart from Django recording this tune
more than once, present Gypsy Guitarist,
Fapy Lafertin has recorded a version of
this on his CD Swing Guitars with Le
Jazz. Details of this CD can be found in
volume one of the’Gypsy Jazz Chord
Book.

A proud Gypsy father with his children.
Photo by Brett Lewis © 2003
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M IN THE MOOD
FOR LOVE

Key of D 4/4 32 Bars AABA
5 9 5
D6/9 E-7 F#-7 E-7 D6/9
% | D6/9 E-7 A13
B-7 A7 Fe Bb AT+
5 6 5
E-7 i
Repeat 1st 6 Bars )
: A13| D6/9
Bb
6
7 8 7
E-9 F# E-7 Fe B7 E-9
DM9 F#-7 A13
A7 B7 A7 C#7 B-7 Bb
7 7 6
Repeat 1st ‘A Section

I'M IN THE
MOQOD FOR

LOVE

The above chord sequence is in the
key of ‘D’, but it can also be played

in‘C’.

The picture opposite features
Gypsy Guitarist, Mano.
He is one of the regular Gypsy

players seen jamming at Samois

each year.

(A ]
(N

Photo by Victoria Cosimini © 2003




Key of C  4/4 TERSEY BOUNCE 32 Bars  AABA

3 5 5 33 5
C6/9 D-9
Al C6/9 % D9 % D-9 G7
Eb9 C#9
6 4
3 3
C6/9
Repeat 1st 6 Bars
G7
3
8 6 4 3 3

B| C13 % Bb13 % Ab13 % G7 G7+

3 5 5 4 3 4

Al C6/9 % D9 % D-9 C#9 | C6/9 | CHTHI

13th CHTH9 o ]ERSEY BOUNCE

Django recorded this track on the Rome
recordings of 1950. By this stage of his career
® ° he was mainly playing amplified

guitar by means of a Stimer pick-up.

The Stimer pick-up pictured
opposite is from 1948 and
was once owned and used
by the great Baro Ferret.
This original pick-up when
used, really emulates the
growling sound that Django
achieved in his recording in
the late “40’s and 50s.

Photo by Victoria Cosimini © 2003.
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Key of Em  3/4 LA FOULE AABBC
INTRO
5 3 7 4l 4 7
A-6 Ce° E-9 C#9d Ce° Eb° C#b E-9
5 8 7 4 4 )
A6 | C° | E9 | C#6 | C° | Eb° |cu < CH8dsTop
4 4 5 5
CHo Ab° A-7 % D7 % G6/9 %
2 3 4 6
B7 C° CHo % E° % Eb° | %
Repeat 1st 12 Bars o 03 4
of ‘A’ section E° Eb Ci# L C° |CHB
5 5 5
D7 % G6/9 % D7 % G6/9 %
2 3 4 3
B7 Ce° C#0 % C7 F#7 Ce° %
Repeat 1st 12 Bars
of ‘B’ section C7 B7 Em Vo
5 8 7 4 4 7
A-6 Ce° E-9 C#0 Ce° Eb° | CH#o E-9
5 8 7 4 ¢ 34
A-6 Ce° E-9 CHo Ce° Eb® |cu# (co° |[cesdstor

Gypsy guitarist Moreno often performs this tune with the rhythm player and
himself playing on the one guitar.
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Key of Em 4i4 LA PROMENADE 36 Bars

7 9 7 7 5 5 5

E-7 |F#7#9 | B-7 | E7T#9 | A-7 | D7#9 | G6/9 B7

E-7 |F#7#9 | B-7 | ET#9 | A-7 | D7#9 | G6/9 B7

E-7 % A-7 % B7 % E-7 B7+

E-7 % A-7 % B7 % A-9 D9

G-9 C9 F#-9 B9 E-7 % A-7 %

Ca % B7 %o E-7 % A-7 %

B7 % E-7 B7

La Promenade was not recorded by

A9 Django but a recent recording was
x done by Stochelo Rosenberg and
Romane. _

The picture opposite was featured in

Volume one and the details of this
young guitarist were incorrect.

¢ With thanks to Gypsy guitarist Mano

Also use this shape for ~ We can now name the young player

G9onthe 3rd fretand  who is a boy called Simba.
F#-9 on the 2nd fret

Young Gypsy guitarist - SIMBA

25



Key of G 4/4 LADY BE GOOD 32 Bars AABA
’ °r G6/9 ) G6/9 ’ F6/9
Go6 9 G6/9 A-6 D7
Ab° C7 D7
3 5[5 : 105
G6/9 6
G6 C9 G6/9 A2 A-6 D7 G6/9 G7
8 — 7 5
Go 6 G
C6 | C#e w) | E7 | A13 | A7 | D7
A° s
3 3|5
Go6 6 :
G6 F#7 G6 L2 A-6 D7 G6/9 %
% -
G6
F#7
> L




Key of F 4i4 LOUISE 32 Bars  AABA
3 2 5 3 3
F6/9 B & F/ G-7 G-7
% % A %o
F+ B° Ab° c7 C7b9
1 2 4 3
3
Repeat Ist 6 Bars of [‘A’ Section Fer F6/9
c7 E7
3 7
5 7 5 5 10 {10
Am E7 G-9
% | Am | D7 | % | G7 €1
F7 B° | Cc
8 7 9
3 3 (10 13 10
F6/9 G7 F G-9 F/ G-6
Yo F6/9 S7 A
F+ D D° C7 Ab° C7
1 10 10 4 3

e F
C#
X X X X X
T
@ @ @
@
@ @
13 @
|

Photo by Victoria Cosimini © 2003

LOUISE

This tune was recorded by Django in the

late 40’s.

The last four bars is typical of a decending
chord sequence used by Gypsy guitarists.
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Keyof D  4/4 LYOCLA 40 Bars AABA

5
D6/9 E-7 F#-7 E-7

D6/9 | G-6 | D6/9 C9
B7 A7 F9 Eb9

5
Repeat 1st 6 Bars D6/9 s| D6/9

' A7
I _'I C#7

F#m % D7 | C#7 | F#m % B-7 E7

A7 % B-7 E9 F#-7 F9 E-7 Eb%

5 5
Repeat Ist 6 Bars of [‘A” Section Dé6/9 D6/9

I I A7 A+

I Try these chords shapes for the intro ,

LYOLA

This composition by Tchavolo Schmitt is
featured on the CD opposite.

Tchavolo and his band can often be seen
playing in various cafes and bars in Paris.
Tchavolo plays with immense power and
passion.




> ]

Key of Am  4/4 MILKO 52 Bars  AABA
5 7 5
A-13 % B g % E7 % A-13 %
3 7 7 7
E7 Am B-6
F6/9 % B g % _— E7
B Ce E7

8

7

Repeat | 1st 14 Bars

5
3 2 5
G7 % Cé % B¢ B° | A-13 %
6
Bb9 % B° B°
Repeat Ist ‘A’  Section
- G7 Cé6 Bo Be A-13 Bb9 Be
! T

Chord shapes for for ‘B’ Section.

This tune was written by Titi Winterstein. A fantastic version can be heard on Moreno’s CD
Yochka. He plays this tune 52 Bars long as shown above, as opposed to 56 Bars.
This is one of those great modern Gypsy compositions in a minor key that can be soloed

over with great power and invention.
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Keyof G 4/4 MIRE PRAL 44 Bars  ABC
2 5 6
8 Bar
wtro | G-6/9 F#7#5 G-6/9 Bb9bS
3 6 8 8 616
~| G-6 G/m C-6 C/m Eb9
Bb Eb C-7 F9 BbA7
A° B° D° D° D9
5 10 10 5
AP 6 5 4 3
G-6 G/m C-6 Cm
Bb Eb A-7b5 | Ab7bS | Gm %
A° B° De° D°
— 5 10 10 »
- 3|8 33 8
F7 F7
F7 Bb6/9 % F7 Bb6/9 %
B7b5 B7b5
B 7 ' V
616 6l6
Eb7 Eb7 G7bs 3/7| N\ G7bs 3
Eb7 Ab6/9 % Eb7 Ab7b5 X G7b5 [Ab7b5 N(STOP
A7b5 A7Tb5
L S| /Ab7bs 4 Ab7bS 4
3 6 5 4 3 6
| &6 Gm C-6 Cm Gm
Bl Eb A-7b5 | Ab7bS| Gm _—
A° B° D° D° Bb
5 10 10
C ) 5
Gm Now into Improvsation
o
C# C-6 Bb D7#9 Back to “A’ section etc.
u
The last four Bars are played for the tune only.
G-6/9 F#74#5 G-6/9 Bb9b5 C#e C-6
X X X X X X X X X x 0 X x 0
| | T
° ° °
5 2 ° ® ‘il e 3| @
o |00 °e0 5 ' ) ° ° °
8 ) ° ° )
1 I ] |

Use these chord shapes for the intro.

This composition was written by Tchavolo Schmitt

30
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shapes are for Bar 41 & 42




NUAGES 32 Bars

5 5 9
DAY 8 ES 6| DAY 8
A13
1| FH-T = 1 F#-T
E7 3 ATE S E-7 >
7 5 5
E9
B-7 % A9sus4| A9
Eb9 E13
6 7
8 7 5 9|6 5 3 7
F-9 EA 6| DA9 8 Bb-7 A-7b5 GA 8 G
% F-7 F#-7 ce /
Bb7 | 0\ Eb9 Ab7b5 B
E-7 7 6 5 A° 5
3[3 5 918 7 5 5
C13 DA7 8 F-9 Eg s| D6/9
G-7 1| F#-T A8 D6/9
C9 Bb7 | N\ G-7
3 E-7 71 6 3
Al3 G
A7+ {b A9sus4 A9 /B El13
X X I X X ; X X l X X . X X X .
[ ] ® e ® [ ]
e ® e 6 e ® ® ® 7 e [ N ]
e e ® 5e ® [ ] [ ]
5 e ® ®
L | |

NUAGES

The above rendition is taken from
Stochelo Rosenberg’s Seresta CD in the
key of D.

This is a very modern interpretation of
Django’s classic tune.

Kamlo leans towards this modern style
of Gypsy playing.

He plays from the heart with colourful
and creative lines.

He is a very dedicated player to the
Gypsy style and constantly moves
forward in his playing ability.

He regularly plays with great Gypsy
guitarists such as Rudolphe Raffelli,
Patrick Saussois and many others too.

Photo above of Pierre “Kamlo” Barre.
Seen here at the Chope des Puces, Paris.
Photo by Victoria Cosimini © 2003.
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ON GREEN DOLPHIN STREET

This was not recorded by Django, but
is played and has been recorded by
many other modern Gypsies

including Stochelo Rosenberg,
Raphael Fays etc.

()
i

Gypsy

guitarist Hervé Gaguenetti.

KeyofEb 44 ON GREEN DOLPHIN STREET 1aATIN  ABAC
INTRO
6 7 ) 7 6 7 6 7
EbAT7 | EAT | EbAT7 | EAT7 | EbAT7 | EAT | EbAT | EAT
6 6 8 7 [
Eb6/9 % Eb-9 % F6/9 | E6/9 | Eb6/9 %
8 6 [ 4 4 418 59
F-9 Bb7 | EbM9 % Ab-7 | C#9 | F#6/9 -
Repeat 1st ‘A Section
8 3 8 8110 8 10 8
G749 F749 G7#9 F7#9
F-7 G7 C-7 F7
C74#9 Bb7#9 C749 Bb7#9
e /| Fruo ° |
Bb7+ | STOP
C749 | /Bb7#9
G7#9 C7#9
M7l -4 |
0l @ | @ ®
il

Photo by Victoria Cosimini © 2003




Key of C  4/4 OLD MAN RIVER AABA
3 3 3 3 7
C6/9 | F6/9 | C6/9 | F6/9 | C6/9 | F6/9 E-7 Eb°
517 5 33 3
E-7 C6/9 F6 C6/9
D-7 D-7 G7 %
Eb-7 C7 Fio G7

3 33
C6/9 Fé6 C6/9
C6/9
, C7 Fi#° B7
3
2 0 2
Em F#° Em Fi#° Em Fi#°
Em Em Em
G B7 G B7 G B7
3 3 3
0]3 5
C7 Em D-9
Em Em
B7 G G7
3 2
Repeat Ist 6 Bars of [‘A’ Section
D9
5 3 5 33 3 3
C6/9 F6 C6/9 Co6/9
D-9 G13 D-9 G13
C7 Fi#° G7 G7+
3 3
Em Em F#° - B7 G13
G
0 000 0 00O X X X 0 X
o o
2/ o @ e 2 @ e 2l e| e e | e
3 ®
®e
L1
Use this
Chord shapes for ‘B” section play 2 beats to each chord shape for
G13
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OLD MAN RIVER (Cont.) AaB+TAG

Key of C 4/4
3 3 4 4 57 op
E-7 F#-7
C6/9 | Fo6/9 | CH#6/9 | F#6/9 | D6/9 i F#-7 g
7 5 7 ) 3 8
E-7 A7 E-7 A7 |a7> STOP G7 VG
3 3 4 4 5[7 99
E-7 F#-7
C6/9 | F6/9 | C#6/9 | F#6/9 | D6/9 o F#-7 i
5 5 5 48
A7 %o %o % D6/9 A7 | D6/9 | C#7
2 aq 2 4 2 2 4
Fém | C#7 | F#m | C#7 | F#m | C#7 | F#m | C#7
0 2 0 2 0 5 3
Em B7 Em B7 Em B7 D-9 G7
Use the extended section below for the final verse when finishing.
3 3 3 3 3 5 5
C6/9 | ¥6/9 | C6/9 | F6/9 | C6/9 | F6/9 | A-7 D9
5 0 3
D-9 % %o %o E7+5 % G7+5 %o
’ C6/9 Fé6 ° B6/9 E7+5 G745
C6/9 050 o x
C7 F#° C6/9 1 o0
| Play these last 4 bars at half tempo l o0

This arrangement has been taken from Django Reinhardt’s recording of 1947. This can been
found in the Integrale Series 15, CD 2, track 8. Django plays this at such a tempo that on
starting this tune he plays 2 beats over 4 and you may find that you would need to apply this

method where necessary.
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Key of . 4/4 PAPRIKA 48 Bars  ABC

3 ¢ 3 5

F6/9 % E7 % F6/9 % A-7bS | D9

G-7 Gm % %0 C#9 G7 G-7 C9

F6/9 % E9 % F6/9 % | A-7TbS| D9

G-7 Gm % E B7 G7 C9

>\

F6/9 % E9 % F6/9 % A7bS | D9

G-7 Gm Ab°® | C#9 C9 F6/9 C9

>\

Paprika is one of
Tchavolo’s many
own compositions.
Tchavolo is a very
earthy player and
plays with
tremendous power.
He has developed
his own style with
runs that are unique o Ui i
to him. ' Photo above of Tchavolo Schmitt.
Kindly contributed by Phil Lavine © 2003
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Key of Bb  4/4 PLACE DE BROUCKERE AB
/e
"Bbes | abeo /| Faer '
Bb6/9
Eb7 c#1 7 |
86 . ; 6 6 6 8 10D 6
Bb6/9 | Eb7 | Bb6/9 | Bb7 | Eb6/9 | Eb9 | Bb6/9 o
e e BbeP o Repeat These 12 Bars -

- 3 times. On the 3rd time thrdu
—

gh play C#9 (4th) as last bar_

4 4 4 4 4 416 4
F# Ab°
Fi#6/9 | CHTb9 | F#6/9 | C#Tb9 | F#6/9 | CHTDY | By a
4 412 3 4 3 ’: 3
F#6 c9 F#6/9 F6/9
F#6/9 | C#7b9 F7 | %
G° C#7b9 F6/9 C7

The 1st three bars of the intro are played in 3/4 time with the 4th bar in 5/4 as shown above.

Repeat 4 times and then continue in 4/4 time.

PLACE DE

BROUCKERE

This high powered composition by Django
Reinhardt is feartured in the repertoire of
Moreno Winterstein pictured opposite.

He takes it at a tremendous pace which is
reminisant of the 1947 recordings by Django
by using a Stimer pick-up.
Moreno has an extremely strong right-hand
technique which gives him complete
command over his guitar. He is both
visually and audibly one of the most

exciting Gypsy guitarists to watch.

Cry

o




Key of G 4/4 PLEASE BE KIND 32 Bars

w
-
w
W
)
W

E-7 D-7 E-7 D-7

C6/9 % C6/9 %o
Eb-7 G13 Eb-7 G13

G7 | 9 | F6/9 | % | Do % | D7 | C#9

307 5 3 3
E-7 D-7 G-7

C6/9 % % F6/9 %
Eb-7 G13 C9

3 1 3 5 5 3

F6/9 Fm | C6/9 A7 D-7 G13

3
C6/9 D-7

A7 G13

Play the last line as follows for outro

3 1 3 5 5 3

F6/9 Fm C6/9 A7 D-7 G13 |cow

Fm B9 Co6/9

PLEASE BE KIND

This beautiful ballad was recorded by
Django in the mid 30's.

The picture opposite features Belgian
Guitarist Lollo Meier who has captured
the earlier style of Django’s playing with
such authenticity that he could have
almost come from that era.

His playing is a proud example of Gypsy
guitar tradition being passed on from one
generation to another.

Photo by Victoria Cosimini © 2003
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Key of Cm  4/4 SONGE D’AUTOMNE 48 Bars AB

3 3 3 3 1 1 3 3

Cm C-A C-7 C-6 Fm F-7 C° G7

Cm C-A C-7 C-6 Bb7 %o Eb6/9 | G7

Cm G7 C-7 C-6 F-9 Bb7 | EbA7 | G7

4

Cm Ab7 Cm |[AbT>sTOP | ADbT G7 Cm %

Fm % Cm % Ab7 G7 Cm C7

Fm % Cm % Ab7 G7 Cm %

Cm Ab7 Cm Ab7 The chord shapes

, : opposite display bars 25
€ 4 & » 3| @& ® ‘& —® o 28 of the ‘A’ section.
This shows the contrast
in sound between the
o0 ° o0 ® two Bb7’s and it also fits
° perfectly with the
melody.

F-6 Ab° C-9 C-6 F-9 | Bb13 | EbA7 | E°

F-6 G7 C9 | C° Ab7 G7 C-6 %

This tune is usually improvised over the ‘B’ section only. The above offers alternative voicings
for the ‘B’ section to create contrast of sound.
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Key of E 4/4 SONIA 34 Bars
7 [ 4 4 4
EA9 % Eb-9 | Ab7 | C#-9 % C#9 %
5 5 4 4 9 8
B13
AAT A-7 | Ab-7 | CH#9 | F#9 % /C %

Repéat 1st 12 Bars

—_._’__| —

B9sus4 %

7

BM®9) | %

B9sus4

X X X

7 @ ]
L

Bars 30 to 34

B13
<

The above split chord is
used as a passing chord
between F#-9 to the
Bb13.

" / b i
Photo above of Raphael Fays
Kindly contributed by Thomas Ludwig.

SONIA

This is an obscure track that was recorded by
Raphael Fays.

I do not know how to source this tune, but I
have recorded it on my ‘Under Paris Skies’
CD.

Raphael Fays is one of those players that can
copy Django’s solos closely. It is a skill only
the Gypsys seem to have really mastered.
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ABCA

Key of Bb STELLA BY STARLIGHT 32 Bars
7 3 8 4
ES | A7+ | C-7 T9 F-9 | Bb13 | EbA | Ab13
6 87 4
ES Bb-7 Eg
BbA7 D-7 FAT A-7b5 | Ab7b5S
A7 Eb9 A7
3 6 4
G7+ o C-7 o, | Ab13 | o4 BbA o
7 3 -8 6
Ef | A7 D6 | G7 |C-7b5| F7 | Bba |BbMS6

Photo by ictorla Cosimini

2003

This is a more modern standard that has found its way into the Gypsy repertoire and
has been recorded by Boulou Ferre featured in the picture above. Other great players

such as Bireli Lagrene, Stochelo Rosenberg and Kussi Weiss have recorded this

demanding track,




Key of G 4/4 SWEET CHORUS 32 Bars  AABA

5 5 3 6 § 3 5
G6/9 Bb-6 C-6
G6/9 C9 % G6/9 D+
B-6 D7
7 5
5 5
. G6/9
Repeat Ist 6 Bars of |‘A’ Section
G6/9
Cm
3
5 5 55 0 5
D+ 2| Em A-7
D+ % G6/9 % D+ B7
A7 D7
D+ s 5 3

5 5
Repeat Ist 6 Bars of | ‘A’ section G6/9 G6/9

I I Cm D+

D+

Use this inversion
for a Minor 6th

Above is a picture of a 1950’s record cover that features Sweet Chorus.
This is one of Django’s compositions first recorded in 1936 with Staphane Grappelli and a
fantastic version in 1947 with Hubert Rostaing on Clarinet.
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Keyof C  4/4 SWING GUITARS 32 Bars  AABA
8 10 3 10 8 5 3 3
Cé D-7 Co6 D-7 Co F Co6/9 C6/9
(e
C#e G7 C#° G7 Bb Ab° G7 G7+
9 10 9 10 6 4 3 3
3 3
Repeat 1st 6 |Bars of ‘A’| Section ce/d cen
G7 C9
3 3
3 6 3 5 44
| CH#7
F6/9 | Eb° | C6/9 % D7 % C#7
G7+
3
8 10 12 10 8 5 3 3
Cé D-6 C/ D-6 Cé F/ C6/9 C6/9
E C/9 A
C#° Eb° Eb° G7 Bb Ab° G7 GT+
9 1 11 10 6 4 3 3
C6 [ E Ab°
Bb A
X , X X X X l X X X X X
° °
For C/E, use the same shape
° oeeo ° as F/A, shown opposite, but
6 at the twelfth fret.
° ° 5e ° 40 °

Titi Baumberger, Dallias and Mito Loeffler jamming at Samois 2003.
Photo by Brett Lewis © 2003.
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Key of G 4/4 THE MANITLOVE 84 Bare  AARA
3 8
G6/9 % Gm % F6/9 % E7 %
5 3
C-7 % D7 % G6 Bb7 | EbA9 | D7
’ C7
Repeat 1st 12 Bars G6/9 D7 G6/9
I I B7
7 9 7 7
F##
E-7 | E-A7 | F#0 B7 E-7 | E-A7 B7 &
7 9 7 7
E-7 | E-A7 | F#0 B7 E7 % A-7 D9
Repeat 1st ‘A’ Section
E-7 E-a7
e |e|e 7| e °
® ()
F#9 B7
Sle| e el o e
The chord shapes shown Above is a sleeve cover of one of the

above are the first 4 Bars of
the ‘B’ section. Play 4 beats

to each chord

many Django Reinhardt EP’s that were
released throughout the Fifties and

Sixties.

This tune is also played in the key of Eb.
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Key of C  4/4 THREE LITTLE WORDS 32 Bars  AABA
11 1D
C6/9 % % Ab9 G9 % % %
11 10
C6/9 % % AbS G9 % % %
4 3 3
C9 B9 C9 Ab° F6/9 % Ab7 G7
11 10 10
C6/9 % % Ab9 G9 % C6/9 G9

This track was recorded by Django in 1938 with the Quintette of the Hotclub of France.

Samois Sur Seine is the final resting place of Django Reinhardt and where each year on the

last weekend of June there is a festival held in memory of this great Gypsy Guitarist.

Samois is a small village approximately 50km south of Paris. The nearest train station from
the festival is about 4 km away in Avon.
Each year thousands of people come from around the world to pay their respects and to

enjoy the virtuoso Gypsy guitarists who, not only can be seen playing on stage, but also be
seen playing impromptu around the various local campsites and restaurants on the banks on

the Seine.

AT
=+

Photo by Brett Lewis © 2003



Key of & 4i4 TICO TICO LATIN  ABC
INTRO
9 9 8 9
F#0 ke F#0 F° F#0 F° F#0 F°
5 5 5 7
Am E7 % Am Pm Am B7 E7
5 5 5
B7 A-7
Am E7 % Am Dm Am
E7 G7
7
3 317
ca D-7 E-7 D-7
D-7 CA7 D-7 G113\ C6/9
CHo G7 Eb-7 Ab
4 3 4
3 31 3 3
ca D-7 F6 C6/9 D-7 C6/9
D-7 G13| C6/9 G13
CHe Ab Fo A7 Ab E7
4 4 . 4
5 7 5
AA B-7 AA
% % % % %
A6 E9 A6
7
C. - 9 715 5 7 7 d
D6/9 A6 B7 A6/9
% % F#7 B-7
ce F#7 E9 E7
— 8 9 7 7
G13
~Ab
X I X
®
4 0 ®
e

The arrangement of this tune
may vary according to which
recording you listen too.




Key of F TIME ON MY HANDS 32 Bars
3 3 3
F6/9 % E7 % Gm % C9 C7+
8 10 |10 5
G-9 6
F6/9 % E7 % G-9 7| A7 %
C7 8
5 3 3
D9 % G7 C9 F6/9 % G-7 C9
3 3 315
E, G-7
F6/9 % D9 % G-7 C9 A
Ab° C9
=

This tune was twice recorded by Django. Once in mid ‘30’s and once in the late "40’s.
This is one of those great tunes that is not often played, but thanks to
guitarists such as Fapy Lafertin, these tunes are kept alive.

Photo by Victoria Cosimini © 2003
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VALSE A ROSENTHAL

Key of Em 34 AABACBA
4 5 5 3 1 ‘ 1]
C#8 Ce° G6/9 A-6 G6 Fé6 Em B°
5 4 7 9 74 4
Am B7 CH#i E° F#7 B7 |c# {ce° |cuo
4
Repeat 1st 14 bars of ‘A’ Section CHY o
7 5 3 6 4
E7 % Am % Ce° Eb° C#0 E-9
7 5 3 6|4 4
E7 % Am % C° Eb°® |cu#sco cuo

Repeat 1st 16 Bars of 2nd ‘A’ Section

—

7

E-7

%

5

D6/9

%

G6

3

F6

1

0

Em

BO

Am

B7

C#o

EO

F#7

B7

C#o

%o

Repeat 1st 16 Bars of ‘B’ Section

—Pm——————

Repeat 1st 14 Bars of ‘A’ Section

0

Em

C#f

12

E-7

E-6 >Stop

This waltz was written by Geisela Reinhardt and is featured

on The Rosenberg Trio CD “Seresta”.
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Key of Gm  3/4 VALSE BAMBOULA AABCACA

3 3 5

Gm % % % Gm % D7 %

% % % % % % Gm D7

Gm | G-A | G-7 G-6 G7 % Cm %

5
Ab % Gm % A7 D7 |Gm D7 Gm

D7 | % | Gm | % | D7 | % | Gm | %

D7 % Gm % A7 D7 Gm F7

Bb G Cm D9 Gm % G7 %

Cm D9 Gm | % A7 % C-7 F9

Bb G Cm D9 Gm % G7 %

Cm % Gm % C-7 F9 Bb6 D9

Valse Bamboula was written by Fapy Lafertin and named after Ferret Bamboula. Fapy has not
recorded this on CD to date, but there is possibly a rare recording which was released on
vinyl

Angelo Debarre recorded this tune on his CD Gypsy Guitars Hotclub records.
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BN

1

LSE VENEZUELIEN?

T

Key of &m 34 VA NE  asBpesss
A-T7 C6 B7 Eb® E7 Yo Am Ya
7 5 o2 5 5 )
E° AT B ﬂ Yo Am E7 Am< E7|C6 / stop
5 2 0 5 8
AT | % B7 % | g7 % A6 | C6
6 5 2 5 5 715
Bb® | A7 | BS | “ | Am | E7 |am<{E7|amD sror
7 5 7 5
E7 Yo | Am | % E7 Y | Am | %
5 2 5 5 715
A7 % B ,0' %o Am E7 Am < E7|Am/ stopr
7 5 7 5
E7 Y Am Yo E7 %o Am %
5 2 5 5 215
A7 Yo Bg % Am E7 | Am<{E7|Am) sror
9 12 7 9 i() 5 5
F#8 | A-7 B7 F# | D-7 Fe Am | A7
7 5 2 5 5 an
E° A7 B § Yo Am E7 | am<E7|C6>sror
5 8 7 7 5 5
A-7 C6 B7 Yo B° D° Am | A-7
4 2 i 5 8 A
C#° Yo B # F6 A-7 E7 |ce <B°|a-7Dsror

Repeat ‘B’ Section To Finish

Valse Venezuélienne is often featured in Moreno’s repertoire. The chords
illustrated above demonstrate how effective chord substitutions can be.
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VOUS QUI PASSEZ

Keyof G 4/4 SANS ME VOIR 32 Bars AABA
5 5 i0 8 7 5
y Go6/9 A-7 G6/9 Co G/ A-7
E-9 D9 D C-6 Bb° D9
7 5 10 8 6 5
5 Bb° 6
Bars of |’A’ Section Go2 e .
A Bbe | >~ G7
D7 B G
— -
A 5 D 10
10 8 10 4 7 9|7 5
B 9 A-6
C6/9 C-6 G6/9 | C#0 Bm F#7 B
Bb° D9
6 5
5 5
A Repeat Ist 6 Bars of [‘A’ Section G6/d G6/9
o 5 5
% “ =
o o
® 5@ ®

10 @ ® 7T ® ®

This above rendition of this tune is main-
ly played with two chords per bar which
is typical of Django’s accompaniment
playing.

2
Bbe ©
7 10
B
G7
—
D 10
3
Bar 8 of the 2nd "A’ section, play 1 chord per
beat. The above chord box is played 4 beats to 1 Photo by Brett Lewis © 2003

bar. The numbers around the box indicate
direction of play.



Key of G 4/4 WHEN DAY IS DONE 32 Bars
5 2 AT 5 5
G6/9 F#7 A-6 D7 % G6/9 A
Ab°
5 7 ; 5
G6 A-T
G6/9 E7 A7 % D7 %
G#° D-7
10 9 5 515
A7 D7 |
G6/9 F#7 A-6 D7 B7 A
Ab° C7
10 10 ; 215 5
G6/9 AT
D-6 G7 | Cé6/9 B7 G6/9 VA
Bb° D-7

This song was recorded by Django in the 1930’s. He starts off slow and picks up to bring it up
to tempo. The chords above are used for both tempos.

The International Gypsy Guitar Festival 2003.

The Yorgui Loeffler Trio
Picture taken at

Photo by Victoria Cosimini © 2003
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BUSINESS DIRECTORY

STRINGED INSTRUMENTS

ACCESSORIES

Hot Club Trading

For all your Hotclub needs
contact:
www.hotclub.co.uk

fessin £, Lhnput

3
17 Galerie Véro-Dodatr 75001 PARIS - France BOOkS’ C D S,
Tel:33 0142333893 Fax:33 0140410773
www.rfcharie.com

:
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BUSINESS DIRECTORY

guitare co.cique £ acousic guitar

1=

/5

161

A boule Ball end

I

Wi @éeﬁplbk.gfmj

www.wegenpicks.com

Michel Wegen Argentine Strings By Savarez
F.O Box 119 ' Available in

7240 AC Lochem 011 - 046 and 010 - 045
ToL ﬁer f’ﬁﬂ o from various outlets

VINTAGE STRINGS
Cheltenham

e New and vintage instruments bought and sold
Saged Inguraments © Proprietor: John Vickers
fis gith, Bccesiories 88 London Road
Cheltenham
Gloucestershire
GL52 6EH
Tel:
01242 515949 / 572159

E-Mail: info@vintage-strings.com

Guitars, Banjos, Mandolins, Violins, Double Basses
incorporating the

Double Bass Hospital
Specialists in all stringed instrument repairs

VINTAGE STRINGS
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BUSINESS DIRECTORY

Tom James Maker of Selmer Maccaferri Guitars
Dealer of Gypsy & Archtop Guitars 1 Newport Cottages - Bekesbourne Hill
Nr. Canterbury - Kent CT4 SEF
Tel: 01227 830846
E-Mail: killynonis@easicom.com

Tel: 07976 517524
E-Mail: tomjames@jazz40.freeserve.co.uk

Fine handcrafted !
built from a variety

er style instruments
individually selected
ods. Grand and Petite

Mandolins. Every imstrument is built to
maximise acoustic reésponse and pick ups
© may tted. . '

~Kinermony Mgf:Ws,j Aberlour, Banffshire, AB38
Telephone/Fax 101340 881366
E-mail : info@rjaylwardguitars.co.uk




BUSINESS DIRECTORY

 Fursdon

Moretonhampstead
Devon TQ13 8QT
United K’ing&ﬁnn

+44(0)1647 440394

For the best in live acoustic music, mood,
wine and food and where strangers are only
friends you haven’t met.

42-44 Battersea High St
London SW11 3HX
0207 787 2227
07811 581976
www.quecumbar.co.uk

The UK’s Premier
Gypsy Jazz Venue

WEST STREET, ALFORD,
LINCOLNSHIRE
LN13 9EZ
ENGLAND
Tel: 01507 463341
john@levoi.freeserve.co.uk
www.levoi.freeserve.co.uk

Established in 1970 and
specialising in Gypsy Jazz
Guitars since 1976.
Repairs, refrets, pickup systems and
strings supplied.

John Le Voi Guitars
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BAND DIRECTORY

Lol

Info: (0031) 048-4855750 or 06-5397312

E-Mail: a.meier@12move.nl

Address: Meier Postbus 42, 6120 AA Born (NL)
Website: http://members.home.nl/g.stassen

lo Meier Szigano Swing

}M
| Contact: Brisez La Glace!

Tel / Fax 03 88 82 99 91

Yorgui Loeffler

3, Place Du Marche Vert - 67600 Selestat

Marco Vienna

Caffe’ Espresso, ltalian latin-gypsy jazz trio/quartet
based in Italy but available for touring abroad.

To order CD ‘Made In Italy’ and for info and bookings please contact:
Marco Vienna +39-3282196989 E-Mail: mv59@inwind.it

the website at
www. cosimini.co.uk

Cosimini Trio
To order Janine or Under Paris Skies CDs please
E-Mail to: cosimini @btopenworld.com or check

"y
James McGee on wiolin

Fapy Lafertin & Le Jazz

To order Fapy Lafertin & Le Jazz CD, please contact:
Tony Bevir, Dumpers House, Dumpers Lane,

Chew Magna, Bristol, England.

or E-Mail: bevir@globalnet.co.uk

Fapy

Lafextin
. Jazz

Hungaria

Bob Wilber

S5 sk sy e

Fapy Lafertin & Le Jazz

Swing Guitars

feantring Anabela D ity

| group available, please visit:
| www.nuages.co.uk

Nuages

To order CD or for more information and bookings for duo, trio or larger

Contact: Steve on Tel: 01793 341236

(Jy
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MUSICIAN’S DIRECTORY

Marco Vienna. Lead and rhythm ac. and el. guitar and mandolin, expert in swing styles:
Jjazz, gypsy, jump & jive, blues. Based in Italy, available abroad.
Contact: 39/3282196989, mv59@inwind.it www.marcovienna.it

Colin Cosimini: Based in Gloucestershire UK. Lead, Rhythm and Session Work.

Tel: 01453 519180 E-Mail: cosimini@btopenworld.com www.cosimini.co.uk

John Vickers: Based in Cheltenham UK. Lead, Rhythm, Double Bass

Tel: 01202 460471 E-Mail: hepbir@ic24.net

Brett Lewis: Based in Bristol UK. Lead, Rhythm and Session Work.

Tel: 0117 908 2657 E-Mail: brettlewis@blueyonder.co.uk

Neil Harrison: Based in Ulverston UK. Lead, Rhythm and Double Bass.

Tel: 01229 585192 E-Mail:bsaneil@hotmail.com

Tony Bevir: Based in Bristol UK. Double Bass.

Tel: 01275 333928 E-Mail: bevir@globalnet.co.uk

Matt Palmer: Based in Nottingham UK. Clarinet, Saxophones, Vocals and Session Work.
: Vast experience in the Hot Club style.
Tel: 0115 921 2464 E-Mail: mattsmjazz@aol.com

Gary Phillips: Based in South Wales. Lead, Rhythm and Session Work.
Also teaches and is a fluent music reader.
Tel: 01792 419090 E-Mail: amigos@ntlworld.com

Tim Robinson: Based in London UK. Acoustic and Electric Guitar.

Tel: 07949 243396 E-Mail; tjrobinson@hotmail.com

Dave Oliver: Based in Leicester UK. Lead, Rhythm and Session Work.
Also available on Bass Guitar (played tastefully to suit!)
Tel: 0116 299 7949 Mobile: 07850 070 887

Barrington Meyer:  Based in London UK.

Vast experience in Hot Club Style »
Tel: 07931 667468 E-Mail: barringtonmeyer@hotmail.com

James McGee: Based in London UK. Violin.
" Exceptional player of the Hot Club Style.
Tel: 07944 075102 E-Mail: jamesviolinamp@yahoo.com

To place an advertisement in the next edition of this book,

please write for details to: Colin Cosimini, 14a Kingshill Road, Dursley, Gloucestershire,
GL11 4EJ, ENGLAND.

or Tel: 01453 519180 or E-mail: cosimini@btopenworld.com for Information Pack.
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